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Modulel:

APPRECIATING POETRY
SomeKey Concepts

Basic Elements of Poetry

M any writershavetried to define poetry at different times.
According to Encyclopediaof Britannica, poetry, “ literature that
evokesaconcentrated imaginative awareness of experience or
aspecific emotional responsethrough language chosen and ar-
ranged for itsmeaning, sound, and rhythm. Poetry (ancient Greek:
(poieo) =1 create) isan art form inwhich human languageis
used for itsaesthetic qualities, instead of , itsnotional and seman-
tic content. It consistslargely of oral or literary worksinwhich
languageisused in an artistic manner that isfelt by itsuser and
audienceto differ from ordinary prose. It may use condensed
formto convey emotion or ideasto thereader'sor listener'smind
or ear. Poemsfrequently depend on the effect onimagery, word
association, and themusical quaitiesof thelanguageused. The
interactivelayering of all theseeffectsto generatemeaningiswhat
marks poetry. Now let ushave alook at the basic elements of
poetry.

Prosody

Prosody isthe study of meter, intonation, and rhythm of a
poeticwork. Itisaphonetic term that usesmeter, rhythm, tempo,
pitch, and loudnessin aspeech for conveying information about
the meaningsand structure of an utterance. In addition, prosody
isanimportant e ement of languagethat contributestoward rhyth-
micand acoudtic effectsinapieceof writing. It includesdifferent
elements, such as scansion, sound, pace, and meaning.
Typesof Prosody

Therearefour distinguishable prosodic metrical patterns,
whichare

Syllabic Prosody — Syllabic prosody countsafixed number
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of syllablesin eachline, whileaccent, tone, and quantity play a
secondary role.

Accentua Prosody —A ccentua prosody measuresonly the
accentsor stressesinalineof verse, whiletheoverall number of
gyllablesmay vary inaline. Itisvery commonin Germanic, old
English, and modern Englishverses.

Accentual-syllabic Prosody —A ccentual -syllabic prosody
countsboth the number of syllablesand accentsineachline. We
commonly finditin English poetry.

Quantitative Prosody —Quantitative prosody doesnot mea:
surethe number of syllables, rather depending upon duration of
gyllables. Thiscan be determined by theamount of time used on
pronunciation, such asafree-verse poem that consists of un-
measured lines. Wefind thistype of prosody in Roman and clas-
sical Greek poetry, and only very rarely in English poetry.
Rhyhm

Theword rhythm isderived from rhythmos (Greek) which
means, “measured motion.” Rhythmisaliterary devicethat dem-
onstratesthelong and short patternsthrough stressed and un-
stressed syllables, particularly in verseform. A rhythm may be
produced by the recurrence of asound, but rhythm and sound
arenot identical. When we speak of the rhythm of apoemwe
mean therecurrence of stressesand pausesinit.

Typesof Rhythm

English poetry makesuse of fiveimportant rhythms. These
rhythmsare of different patternsof stressed (/) and unstressed
(x) syllables. Each unit of thesetypesiscalled foot. Herearethe
fivetypesof rhythm:

1.lamb (x/)

Thisisthemost commonly used rhythm. It consistsof two
gyllables, thefirst of whichisnot stressed, whilethe second syl-
lableisstressed. Such as:

“Shall | comparetheeto asummer’sday?’
(Sonnet 18, by William Shakespeare)
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2. Trochee (/ x)

A trocheeisatypeof poeticfoot commonly usedin English
poetry. It hastwo syllables, thefirst of whichisstrongly stressed,
whilethe second syllableisunstressed, asgiven below:

“Tell menot, inmournful numbers’
(Psalm of Life, by Henry Wadsworth L ongfellow)
3. Spondee(//)

Spondeeisapoetic foot that hastwo syllables, which are
consecutively stressed. For example:

“Whitefountsfalling inthe Courtsof thesun”
(Lepanto, by G K. Chesterton)
4. Dactyl (/ x x)

Dactyl ismade up of three syllables. Thefirst syllableis
stressed, and the remai ning two syllablesare not stressed, such
asintheword“marvelous.” For example:

“Thisistheforest primeval. Themurmuring pinesand the
hemlocks”

(Evangdine, by Henry Wadsworth Longfellow)

Thewords* primeva” and“ murmuring” show dactylsinthis
line

5. Anapest (x x /)

Anapestsaretotal oppositesof dactyls. They havethree
gyllables, wherethefirst two syllablesare not stressed, and the
last syllableisstressed. For example:

" *Twasthe night before Christmas, and all through the
housg”

(‘ Twasthe Night Before Christmas, by Clement Clarke
Moore)

Rhythminverseisdetermined by the presence of various
kindsof metrical pattern

Metre
Meter isastressed and unstressed syllabic patterninaverse,
9




or withinthelinesof apoem. Stressed syllablestend to belonger,
and undtressed shorter. Inamplelanguage, meter isapoeticdevice
that servesasalinguistic sound pattern for theverses, asit gives
poetry arhythmical and melodious sound. For instance, if you
read apoem aloud, and it producesregular sound patterns, then
this poem would beametered or measured poem. The study of
different types of versification and meters is known as
“prosody.” The word Metre is derived from a Greek word
‘metron’ which means‘ measure’.

M etre and Foot

A meter contains a sequence of several feet, where each
foot hasanumber of syllablessuch asstressed/unstressed. Hence,
ameter hasan overall rhythmic patterninalineof verse, whicha
foot cannot describe.

Typesof Metre
English poetry employsfivebasic meters, including:
lambic metre (unstressed/stressed)
Trochaic metre (stressed/unstressed)
Spondaic metre, (stressed/stressed)
Anapestic metre (unstressed/unstressed/ stressed)
Dactylic metre (stressed/unstressed/unstressed)

Meter hastwo subdivisions: qualitative metre, and quanti-
tativemetre.

Qualitative Metre

Quialitative metre contains stressed syllableswith regular
intervals, such asiambic pentameter containing even numbered
gyllables.

Quantitative Metre

Quantitative metre, however, isbased on syllabic weight,
and not stressed patterns, such asdactylic hexametersof class-
cal Greek and classical Latin.

10



Examplesof Metre

Peoplebecomewheat they believe.

(Trochaicmetre)

Thosewho candreamit, they really can achieveit.

(Dactylic/Spondaic)

Don't search faults. Find remedies.

(lambic metre)

When you giveand accept gratefully, you feel blessed.

(Anapestic metre)
Rhyme

A rhymeisarepstition of smilar sounding words, occurring
at theend of linesin poemsor songs. A rhymeisatool utilizing
repeating patternsthat bring rhythm or musicaity to poems. This
differentiatesthem from prose, whichisplain. Arhymeisem-
ployed for the specific purpose of rendering apleasing effect to
apoem, which makesitsrecital an enjoyableexperience. More-

ove, it offersitsalf asamnemonic device, smoothing theprogress
of memorization.

For instance, al nursery rhymes contain rhyming wordsin
order tofacilitatelearning for children, asthey enjoy readingthem,
and the presence of repetitive patterns enablesthem to memo-
rizethemeffortlesdy. A nursery rhymeexampleisgiven below
withrhymingwordsin bold anditaics.

“Baabaablack sheep, haveyou any wool ?
Yesdr, yessdr, threebagsfull!

Onefor the master, onefor thedame,

And onefor thelittleboy who livesdown thelane.”
Kindsof Rhymes

End rhyme occursat theend of lines

Interna rhymeoccurswithinlines

Masculineor strongrhymes: asinglestressed syllable -
‘hill’ and‘ ill’
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Feminine or weak syllable : two rhyming syllable, a
stressed onefollowed by an unstressed one—*hollow’ and *fol-
low'.

Eyerhymeor courtesy rhyme: wordsspelt alike but not
actudly rhyming—*love and‘prove'.

I mperfect rhyme (also called partial, near, dant or off
—rhymes): wordswhich do not quite rhyme and so produce a
sensediscordance—*‘soul’ and ‘wall’.

Half rhymes: repetition of the same consonant soundsbe-
foreand after different vowels—‘ groaned’ and ‘groined'.

Alliteration

Alliterationisderived fromLatin's”Latira’. It means*|et-
tersof alphabet”. It isastylistic devicein which anumber of
words, having the samefirst consonant sound, occur closeto-
gether inaseries.

Congder thefollowing examples:
But abetter butter makesabatter better.
A big bully beatsababy boy.

Both sentencesaredliterative because the samefirst | etter
of words(B) occurs closetogether and producesalliterationin
the sentence. Animportant point to remember hereisthat alit-
eration does not depend on lettersbut on sounds. Common Ex-
amplesof Alliteration

Best Buy

Coca-Cola

LifeLock

Park Place

Chuckee Cheese's

Bed Bath & Beyond

Crispy Créme

Wealsofind alliterationsin names of people, making such
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names prominent and easy to beremembered. For instance, both
fictiona charactersand rea peoplemay stand out prominently in
your mind duetothedliterativeeffectsof their names. Example:
Ronald Reagan

Alliteration hasan important rolein poetry and prose. It
crestesamusicdl effect in thetext that enhancesthe pleasure of
reading aliterary piece. It makesreading and recitation of the
poems appealing and it renders flow and beauty to a piece of
writing.

Assonance

Assonance takes place when two or morewords, closeto
one another repeat the samevowel sound, but start with differ-
ent consonant sounds.

For ingtance, inthefollowing sentence:
“Mensdl thewedding bells.”

The same vowel sound of the short vowel “-e-" repeats
itself inamost al thewords, excluding thedefinitearticle. The
wordsdo sharethe samevowel sounds, but start with different
consonant sounds—unlikedliteration, whichinvolvesrepetition
of the same consonant sounds. Seealinefrom WordsWorth's
poem ‘Daffodils’, “ A host of golden daffodils’ ,thereisare-
peated ‘0’ sound., Below are afew assonance examplesthat
arecommon.

“| feel depressed andrestle”

“Go and mow thelawn”.

“Mensdl thewedding bells.”
Diction

Diction can be defined as style of speaking or writing, de-
termined by the choice of words by aspeaker or awriter. Dic-
tion, or choice of words, often separates good writing from bad
writing. It depends on anumber of factors. Firstly, theword has

to beright and accurate. Secondly, words should be appropri-
ateto the context inwhich they are used. L astly, the choice of
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words should be such that the listener or reader understands
eadly.

Proper diction, or proper choice of words, isimportant to
get the message across. On the other hand, thewrong choice of
wordscan easly divert listenersor readers, whichresultsinmis-
interpretation of the messageintended to be conveyed.

Typesof Diction

Individualsvary their diction depending on different con-
textsand settings. Therefore, we come across varioustypes of
diction.

Formal diction —formal wordsare used informal situa-
tions, such aspress conferences and presentations.

I nfor mal diction —usesinformal wordsand conversation,
suchaswriting or talking tofriends.

Colloquial diction — uses words common in everyday
gpeech, which may bedifferent in different regionsor communi-
ties.

Slangdiction —isthe use of wordsthat are newly coined,
or evenimpolite.

Poetic Diction

Poetry isknown for itsuniquediction, which separatesit
from prose. Usually, apoetic diction ismarked by the use of
figuresof speech, rhyming words, and other devices. Debates
about what constitutes poetic diction can betraced back to the
elghteenth century. Neo- classical writersof the e ghteenth cen-
tury developed aspecia poetic diction that mostly derived from
the characteristic usage of earlier poetssuch asVirgil, Edmund
Spenser and John Milton. They often employed lofty and ar-
chaic wordsand used recurrent ‘ epithets’ in their poetry. For
instance*thefinny tribe”’ for “fish”, thebleating kind” for “ sheep”
etc. In Wordsworth's Preface to the Lyrical Ballads, he has
strongly attacked the neoclassical doctrine of special language
for poetry and claimed that thereisn “essentia” difference be-
tween thelanguage of proseand metrical composition.
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Figures of Speech

A figureof speechisaword or phraseusingfigurativelan-
guage—languagethat has other meaning thanitsnormal defini-
tion. In other words, figures of speechesrely onimplied or sug-
gested meaning, rather than adictionary definition. Weexpress
and devel op them through hundreds of different rhetorical tech-
niques, from specific typeslike metaphorsand similes, tomore
generd formslike sarcasmand dang.

Simile

Simileisavery common figure of speechthat uses to com-
paretwo distinctly different thingsisindicated by words* like”
and “as’ .For example, “heisastall asamountain,” doesn’t
mean hewasactually 1,000 feet tdl, it just meanshewasreally
tall.

Some other well-known similesyou will often hear are:
Ascuteasakitten
Ashappy asaclam
Aslight asafeather
Asblind asabat
M etaphor

Inametaphor, wordsare used inamanner other thantheir
literal meaning. However, metaphorsusefigurativelanguageto
make compari sonsbetween unrelated thingsor ideas. Metaphors
areilludgrationsthat makeasirong point by comparing twothings
you wouldn't necessarily pair. E. g., "I'mdrowningin aseaof
orief.”

Heregrief isso overwhel ming that the person feel shel p-
less, likethey're being pulled underwater.

" Shewasfishing for compliments."

Thewomanian'tliterally casting alureto hook compliments
out of the ocean. Rather, it'sadead metaphor used to signify a
desirefor compliments.

Per sonification: isafigureof speechthat attributeshuman
15




qualitiesto that whichisnon—human. For example, whenwe
say, “ The sky weeps,” weare giving the sky the ability to cry,
whichisahumanquality.

Another examplefrom Emily Dickens' poem “Becausel
Could not Stop for Death” ;

“ Because| could not stop for Death
Hekindly stopped for me”

Inthis poem, afemale speaker tellsthe story of how she
wasvidted by "Death"—personified asa"kindly" gentleman—
andtakenfor arideinhiscarriage.

Oxymoron

Oxymoronisafigureof speechinwhichtwo oppositeideas
arejoinedto create an effect. The common oxymoron phraseis
acombination of an adjective proceeded by anoun with con-
trasting meanings, such as* cruel kindness,” or “living death”.
Oxymoron producesadramatic effect in both prose and poetry.
For ingtance, whenweread or hear thefamous oxymoron, “ seet
sorrow,” crafted by Shakespeare, it appealsto usinstantly. It
provokes our thoughts, and makes us ponder the meaning of
contradicting ideas. Thisapparently confusing phrase expresses
the complex nature of love, that can never be expressed through
smplewordsShakespeare makes use of oxymorain hisplaysto
develop aparadox.

“I will bestow him, and will answer well

Thedeath | gavehim. So, again, good night.

| must becruel, only to bekind:

Thusbad beginsand worseremainsbehind.

One word more, good lady”. ( Hamlet by William
Shakespeare)

Inthe abovelines, Shakespeare bringstwo contradictory

ideas: “becrud ... tobekind”. The contradiction isunderstood
inthecontext of theplay. Hamlet wantstokill Claudius, themur-
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derer of hisfather, who has married hismother. Haml et doesnot
want hismother to bethebd oved of hisfather’ smurderer. There-
fore, heisof theview that thismurder will purgeher.

M etonymy

Itisafigure of speechinwhich athing or conceptisre-
placed by the name of something closely associated with the
samething or concept. For example, theword“ crown” isused
to refer to power or authority isametonymy. Itisnot apart of
thething it represents. Metonymy isemployed to add apoetic
color to wordsto makethem cometolife. Thesimpleordinary
thingsaredescribed inacreativeway toinsert this*life” factor to
literary works. For instance;

Theselinesaretaken from* Out, Out”, by Robert Frost:

“ Asheswung toward them holding up the hand

Haf in apped, but half asif to keep

Thelifefromspilling”

Intheselines, theexpresson“ Thelifefrom spilling” refers
tothe spilling of blood. It devel opsalink between lifeand blood.
Thelossof too much blood meanslossof life.

Synecdoche: isatype of metonymy in which a part of
something representsthewhole, or it may useawholetorepre-
sent apart. By using synecdoche, writersgive otherwise com-
mon ideas and objects deeper meanings, and thusdraw readers
attention. Moreover it helpsthewriter to keep brevity.

For example, note the following lines from the poem
‘Ozymandias by Percy Bysshe Shelly)

“Tell that its scul ptor well those passionsread

Whichyet survive, ssamped on theselifelessthings,

Thehand that mocked them.”

“Thehand” intheselinesrefersto the scul ptor, who carved
the“lifelessthings’ into agrand statue.

Transferred Epithet: isaliterary devicewhichuseasa
modifier (usually an adjective) qualifiesanoun other than the
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person or thingitisactually describing. Itisreally afigure of
description sharing S milaritieswith personification and metonymy
that arrest audienceswith incongruity. An example of atrans-
ferred epithetis "I had awonderful day.” Theday isnotinitself
wonderful. The speaker had awonderful day. The epithet "won-
derful" actually describesthe kind of day the speaker experi-
enced.
Poetic Forms

Lyric

Origindly asits Greek name suggests, alyric poemsungto
themusic of alyre (astringed musical instrument). Itisrelated to
the Classical Greek word ‘ mele’ which meansair, melody. But
thelyricthat iswritten today isdefined asashort poem express-
ing thethoughtsand feelings of asingle speaker. Itisduringthe
Alexandrine period, theterm lyric was meant any poem that was
composed to be sung, ameaning that it retained till Renai ssance.
A lyric poemisrelatively short oneand noted for the presence of
sensuality and passion. Romantic period inthe British Literature
isconsidered asthe golden period of Lyric poemsasthe poets
like Wordsworth, Shelly, Keats, Burns and Coleridge were
written many beautiful lyric poems. Nineteenth century poetslike,
Tennyson, Browning and Arnold were al o produced somevery
finelyrics

Examples. “TheLakeldeof Innisfreg’ by W B Yests, “ Pi-
ano” by D H Lawrence, “ O, Wert Thou inthe Cauld Blast” by
Robert Burnsetc.

Ode

. Odeisaliterary techniquethat islyrical in nature, but
not very lengthy. In odesthe poetspraise people, natural scenes,
and abstract ideas. Odeisderived from aGreek word aeidein,
which meansto chant or sing. Itishighly formal and seriousinits
tone and subject matter, and usually isused with elaborate pat-
ternsof stanzas. However, thetoneisoftenformal. A prominent
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feature of odeisitsuniform metrical feet, but poetsgenerally do
not gtrictly follow thisrulethough usehighly devated theme. Since
thethemes of odesareinspiring and | ofty, they have universal
appeal. Also, by using sublime and exceptional style, poetsen-
deavor to compose grand and elevated types of odes

Odes are of three types, including (1) Pindar ode, (2)
Horatian ode, and (3) irregular ode.

Pindar Ode

This odewas hamed after an ancient Greek poet, Pindar,
who began writing choral poemsthat were meant to be sung at
public events. It containsthreetriads; strophe, antistrophe, and
final stanzaasepode, withirregular rhyme patternsand lengths
of lines.

Horatian Ode

Thenameof thisdewastaken fromthe L atin poet, Horace.
Unlike heroic odesof Pindar, Horatian odeisinformal, medita-
tiveandintimate.

Irregular Ode: Thistype of Odeiswithout any forma rhyme
scheme, and structure such asthe Pindaric ode. Hence, the poet
hasgreat freedom and flexibility totry any typesof conceptsand
moods. William Wordsworth and John K eatswere such poets
who extensively wroteirregular odes, taking advantage of this
form.

Sonnet

Theword sonnet isderived from theltalian word * sonetto,”
whichmeansa“littlesong” or smal lyric. In poetry, asonnet has
14 lines, and iswritteniniambic pentameter. Eachlinehas 10
syllables. It hasaspecific rhyme scheme, and avolta, or aspe-
cificturn. Generally, sonnetsare divided into different groups
based on therhyme schemethey follow. Therhymesof asonnet
arearranged according to acertain rhyme scheme. Therhyme
schemein Englishisusually abab—cdcd-efef—gg, andinltaian
abba—abba—cde—cde. The sonnet has become popular among
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different poetsbecauseit hasagreat adaptability to different
purposesand requirements. Infact, it givesanideal settingfor a
poet to explore strong emotions.
Typesof Sonnet

Sonnets can be categorized into Six major types:

Italian Sonnet

Shakespearean Sonnet

Spenserian Sonnet

Miltonic Sonnet

TerzaRimaSonnet

Curtal Sonnet

Haku

A haiku poem hasthreelines, wherethefirst and last lines
havefive‘moras', and themiddlelinehasseven. The patternin

this Japanese genreis 5-7-5. The morais another namefor a
sound unit, whichislikeasyllable, though thereisadifference.

Haiku became popul ar astankapoemsin Japan during the
9thand 12th centuries. Initidly, it wascaled * hokku” and Basho,
Buson, and I ssawerethefirst three masters of the haiku genre.
Haiku poetry isasofull of metaphorsand personifications. How-
ever, thishas often been argued against, since haikus are sup-
posed to be written on objective experiences, rather than sub-
jective ones. Haiku poems are usually about nature or natural
phenomena.

“ Autumnmoonlight—

awormdigsslently

intothechestnut.”

(“AutumnMoonlight”, by Basho)
Ballad

Baladis asong, transmitted orally whichtells a story. It
wasbasically used in dance songsin ancient France. Later on,
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during thelate 16th and 17th centuries, it Spread over themajor-
ity of European nations.. Owing toitspopularity and emotional
apped, it remained apowerful tool for poetsand lyriciststo pre-
paremusicintheformof lyrical ballads. Theart of lyrica ballad,
aswell asballad poetry, lost popularity during thelatter half of
the 19th century. Inall probability theinitia version of aballad
was composed by asingle author, but he or she isunknown.
Typically thepopular ballad isdramatic, condensed and imper-
sonal. Ballads, as stage performances, enjoyed the status of be-
ing one of the main sources of entertainment in ancient times.
Legendsand historical eventswere narrated intheform of a
ballads, which would comprise song and dance.

Couplet

A coupletisaliterary devicethat can bedefined ashaving
two successiverhyming linesin averse, and hasthe same meter
toformacompletethought. Itismarked by ausud rhythm, rhyme
scheme, and incorporation of specific utterances. It could bean
independent poem, and might be apart of other poems, suchas
sonnetsin Shakespearean poetry.Itiswidely used in satres, epi-
grams, verse essaysand narrativeverses. If acouplet hasthe
ability to stand apart from therest of the poem, itisindependent,
and henceitiscalled a“closed couplet.” A couplet that cannot
render aproper meaning aloneiscalled an* open couplet.”

One of thecommonly used coupl et examplesarethesetwo
linesfrom William Shakespeare sHamlet:

“Thetimeisout of joint, O cursed spite

That ever | wasbornto setitright!”

Typesof Couplets

Short Couplet

Split Couplet

Heroic Couplet (Closed and Open Coupl ets)
Shakespearean Coupl et

Alexandrine Couplet

21



Qasida

Chinese Couplet

Therhyming coupletsareusualy usedin poetry inorder to
makeapoem interesting and rhythmic. They help crestearhym-
ing effect inapoem. Inliterature, Chaucer, Dryden, Pope and
Shakespeare have been famousfor using rhyming heroic cou-
plets.

Dramatic Monologue

Dramatic monologueisapoeticforminwhichapersonis
speaking to himsealf or toanimaginary listener dramatically to
revea specificintentionsof hisactions. Inthismonologue, heor
shereved shischaracter, temperament and their intentions. The
most famous dramatic monologue ever writtenis”The Last
Duchess’ by the Victorian poet Robert Browning, who devel-
oped this poetic form. He liked to put words in the mouth of
characterswho were conspicuously nasty, weak, reckless or
crazy, foringance, Browning's* Soliloquy of the Spanish Clois-
ter” inwhich the speaker isan obsessively proud and jealous
monk.

Featuresof a Dramatic Monologue

A dramatic monol ogue hasthese common featuresin them.

A singleperson delivering aspeech on oneaspect of hislife

Theaudience may or may not be present

Speaker reved shistemperament and character only through
hisspeech
Elegy

Elegy isaform of literature that can be defined asapoem
or song intheform of el egiac coupl etsthat |lamentsthe death of
apersonwithintensefeding. It ofteninvolvesapoet who knows
how to phrase thoughtsimaginatively inthefirst person. To-
wardstheend the poet generaly triesto provide comfort to ease

the pain of thesituation. Christian €l egiesusually proceed from
sorrow and misery, to hope and happiness becausethey say that
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deathisjust ahindrancein theway of passing fromthe mortal
stateintotheeternal state.

Atraditional Elegy iswrittenin elegiac metre - dternating
liesof dactylic hexameter and pentameter. A pastora elegy isa
distinct kind of elegy inpastoral settingwith characterswho are
shepherds. It starts with the invocation of the muse and then
proceedsby referencing traditiona mythology.

Elegy isderived fromthe Greek work e egus, which means
asong of bereavement sung along with aflute. The forms of
elegy we seetoday wereintroduced in the 16th century. “ Elegy
WritteninaCountry Churchyard”, by Thomas Gray, and“When
LilacsLastinthe Dooryard Bloom' d”, by Walt Whitman arethe
two most popular examplesof elegy.

Satire

Satireisatypeof literaturethat exposesand criticizesfool-
ishness and corruption of an individual or asociety, by using
humor, irony, exaggeration, or ridicule. Themainintention be-
hindwriting asatireistoimprove humanity by criticizingitsfollies
andfoibles. Insatire, writer usesfictiona characters, which stand
for real people, to expose and condemn their corruption. The
function of satireisnot to make otherslaugh at personsor ideas
they makefun of. It intendsto warn the public, and to change
peopl € sopinionsabout the prevailing corruption and conditions
insociety.

There are two types of satire ; Formal and Informal. In
formal satire the satiric voice speaksout inthefirst person. ‘I’
may addresses either reader or acharacter withinthework. E.
g., InAlexander Pope's“ Epistleto Dr. Arbuthnot”, Two types
of formal satire are commonly distinguished; Horatian and
Juvenalian. Named after the Roman satirist Horace, Horatian
satireisgentle, humorousand light hearted. Horacehimself de-
scribed hisaim as*“to laugh peopleout of their vicesandfollies’.
Pope's“Mora Essays’ isan examplefor Horatian satire. While
Juvendian satire, named after the Roman satirist Juvend isabu-
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sive, scornful and sharp. Samuel Johnson’s“London” (1738)
and*“TheVanity of HumanWishes’ (1749) aredistinguishedin-
stancesof Juvendian satire. Indirect satireismainly foundinFic-
tional narratives, inwhich the object of the satireare characters
themsalvesand their opinionsridicul ousby what they think, say
and do. John Dryden’s*Mac Flecknoeisoneof thebest verse—
satirein English,” Mac FHlecknoe” ispersond satirewhich the poet
wroteto pleasehimslf.

Mock epic or Mock heroicisatype of satirethat parodies
classical heroicliterature. It usesthe conventions of epicsand
their elevated styletotalk about | ess serious subjects. Themock
heroic waspopular during 17th century Italy and the Neoclass -
ca England. A classical exampleof mock epicisAlexander Pope's
“Rape of the Lock”

Free Verse

Freeverseisa poetry that isfreefrom limitationsof regular
meter or rhythm, and does not rhyme with fixed forms. Such
poemsarewithout rhythm and rhyme schemes, do not follow
regular rhyme schemerules, yet still provideartistic expression.
Inthisway, the poet can give hisown shapeto apoem however
heor shedesres. Freeverseistheliteral trandation of the French
verselibre, apoetic form of thelate 19th century France. Itis
based on natural rhythmand normal pauses. Freeverseisafea
ture of contemporary poetry which givesgreater freedom to the
poet.

Tanka

Thetankaisathirty-one-syllable poem, traditionally writ-
teninasingleunbroken lineoriginated in Japanin 7th century. A
form of waka, Japanese song or verse, tankatrand ates as" short
song," and isbetter knowninitsfive-line.

Inmany ways, thetankaresembl esthe sonnet, certainly in
terms of treatment of subject. Like the sonnet, the tankaem-
ploysaturn, known asapivota image, which marksthetrans-
tion from the examination of animageto the examination of the
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personal response. Many of the great tanka poetswerewomen,
among them Lady Akazone Emon, Yosano Akiko, and L ady
Murasaki Shikibu, whowrote TheTae of Genji, afoundational
Japanese prosetext that includes over 400 tanka.

Jintishi isone of the Chinese classical poetic Regul ated
verse form based on a series of set tonal patterns and strict
structurd features. Thebasicformof thejintishi haseightlinesin
four couplets, with parallelism between thelinesin the second
and third couplets. The coupletswith paralel linescontain con-
trasting content but anidentical grammatica rel ationship between
words. All regulated verseformsarerhymed on theevenlines,
with onerhyme being used throughout the poem. Jintishi often
takes history or politicsasitsthemes.

Ghaza isaseventh century Persian poetic form originated
inArabia, and gained prominencein thethirteenth- and four-
teenth-century. Persian poetsas Rumi and Hafiz had played an
important rolein popularizing Ghazal . In the e ghteenth-century,
the Ghazal wasused by poetswritingin Urdu, amix of theme-
dieval languagesof Northern India, including Persian. Among
these poets, Ghaib isthe recognized master.Itisacollection of
coupletscaled sher. A Ghazal may consist of six or seven Shers.
Each Sher isacomplete statement initself and containsaninde-
pendent idea. These Shersare highly philosophical and explor-
ing themesof loveand suffering. Themetre of the Sher iscalled
Beher. Therhyming pattern of the Ghazal isknown asKaafiya
andtherefrainiscalled Radif. Itisavery popular in Indiaand
Pakistan. Popular Ghazal singersare GhulamAli, FaridaKhan
and Jagjit Singh.

Rubai

IsaPersian verseforminthe stanzaic structure of aqua-
train. Rubai istheArabictermfor quatrain. Rubaiyat isacollec-
tion of quatrains. Omar Khayyam’'sRubaiyat isone of themost
popular illustrations of thisverseform.
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Prose Poetry

Prose Poetry isafusion of proseand poetry that exhibits
poetic quality and using emotiond effectsand heightened imag-
ery. Amy Lowell, Rainer MariaRilke, Edgar Allan Poe, Walt
Whitman are some of the major writers of Prose Poetry.

Narrative Poetry

Itisatypeof poetry that tells astory or narratesan event.
InWestern culture, narrative poetry datesback tothe Babylonian
epic of Gilgamesh (before 2000 B C) and Homer ‘sepic lliad
and Odyssey. It may well have originated much earlier. It has
characters, settings and dialogues. Some of the popular narra-
tive poemsare” Out, Out” by Robert Frogt, “ The Owl and the
Pussy Cat” by Edward L ear.

Performance Poetry

Performance poetry usesthe stage asthe page, transform-
ing poetry readingsintothesatrica events. Itisinvented by Hedwig
Gorski inthe 1970s. Whiletherecent revival of performance
poetsis seen asareaction against mainstream, print-based po-
etry, thestylereminds theclassicrole of the poet, who recited
notable happenings, emotions, and perceptions. Quite often ex-
perimental rhythmsare used to engagethe attention of theaudi-
ence. PatriciaSmith’sperformanceof “Medusa’, afeminist poem
and Sarah Kay’s performance of “Hiroshima’ arethetwo sig-
nificant contributionsinthisgenre.

Villanelle

Thevillanelleisahighly structured poem made up of five
tercets (threeline stanza) followed by aquatrain, with two re-
pesting rhymesand tworefrains. Theword ‘villandll€' isderived
fromtheltalianword ‘Vilano’ meansrural, rustic and peasant.
French poetswho called their poems"villandll€" did not follow
any specific schemes, rhymes, or refrains. Rather, thetitleim-
pliedthat, liketheltalian and Spanish dance-songs, their poems
spoke of smple, often pastoral or rustic themes. Jean Passerat a
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16th century French poet isgenerally credited with defining the
specific characteristicsof Villanelle. It hasbecomeincreasingly
popular among poetswriting in English. An excel lent example of
theformisDylan Thomas's" Do not go gentleinto that good

night."
For Further Reading
M H Abrahams, Glossary of Literary Term (latest Edi-
tion)
X JKennedy, DanaGioia, An Introduction to Poetry, 1994
Harper Collins, New York
https./Amww.poetryfoundation.org/
https./Aww.britannica.com/
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Module?2:
POETIC FORMS
WILLIAM SHAKESPEARE

William Shakespeare was born in the year 1564 on
Stratford-upon-Avon. Shakespeareisthe eldest of theeight chil-
dren of Johnand Mary. At 18 years of age, Shakespeare mar-
ried Anne Hathaway, and they were blessed with three children
over the course of the next few years. There are no records of
what Shakespearedid between 1587 and 1592, thustheseyears
are often referred to asthe “lost years’ by scholars. It wasin
Londonthat hekicked off hiscareer. Hewasthefounding mem-
ber of “TheKing'sMen". It wasduring histimeinthiscompany
that hewrote some of hismost famoustragedieslikeKing Lear
and Macbeth, aswell asromanceslike The Tempest and The
Winter's Tale. Hisworksinclude around 37 plays, 154 sonnets
and avariety of other poems. Hisimmense popul arity and suc-
cessinthe 1590senabled himto buy a‘ New Place’, the second
largest housein Stratford. Shakespearedied onthe 23rd of April,
1616 at the age of 52 and wasburied in Holy Trinity Church.

SHALL | COMPARE THEE TOA SUMMER’ SDAY
(SONNET XVIII)

Sonnet XV 11 isoneof the best known from among the 154
sonnetswritten by Shakespeare.Itisa so oneof themost straight-
forward poems both in language and intent. The poemismade
up of fourteen linesin length, consisting of 3 quatrainsand a
couplet likeatraditional sonnet. It followstherhyme scheme
abbacdcd efef gg. The sonnetswere published in 1609 and the
first 17 sonnetsrevolvearound the subject of “procreation”. Itis
universally believed that Shakespeare' ssonnetshave beenwrit-
tenfora“dark lady” anda“fair youth” though thereisno written
evidencefor this. Thisisprobably thefirst poemin the sonnetsto
not encourage procreation or hintsat the possibility of preserv-
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ing one's beauty without the need of procreating. One of the
main themes of the poem isthe preservation of the beauty of a
young man(or thefair youth) through thelinesof the poem defy-
ingtime. Theopening linesof thispoemisoneof themost quoted
linesof Shakespeare'slines.

EXPLANATORY NOTES

The spesker in the poem wondersa oud whether heshould
comparetheyoung manto asummer’sday. Themost prominent
figureof speechinthissonnet isthe extended metaphor compar-
ing theyoung man with asummer’sday. Then hedecidesthat the
young man’ s attributes surpassthat of asummer’sday asitis
more*“lovely” and more*temperate”. The speaker also comes
to arealization that even summer issubject to change and will
eventudly loseitsvibrancy. The spesker personifiesnature here.
Thestrong summer windsareathreat to the new flower buds of
May, and at the sametime summer doesn't last very long. Sum-
mer isthus destined to end. The summer sunistoo hot and at
other timesit'snot visbleto our eyes. Here, “ eyeof heaven” and
“gold complexion” are used as metaphorsto describe the sun.
Theword“untrimmed” could signify twothings, oneit could re-
fer to unadorned(not decorated) or can betaken asametaphor
for untrimmed sailson aship. Here, natureisaship with un-
trimmed sailsor sail sthat havent been cut out for properly sailing
throughthe sea. Thesall of ashipismeant to provideit stability
and decoration. So the speaker isreferring to nature asaship
with sail sthat have not been adjusted to deal with changesinthe
windinorder to coursethrough the seacorrectly. The speaker
hereindicatesthat summer losesits beauty when natureis not
paying attention to her sailing and allowsweather changesto
happen. Thespesker declaresthat everything beautiful must even-
tually fade away losing itscharm. But aslong asthe poemis
read, theyoung maninthe poemwill liveforever inthelinesof
the poem. The beloved' ssummer is* eterna” inthat it doesnot
fadeasitiscaptured inthewords and lines of this poem. For
ordinary people, usualy summer passesby quickly andthey age

29



along with the passage of time but here both summer and the
young man areturned eternal becausethey existinthepoem. In
thefina linesof the poem the poet personifiesdeath. Here, desth
wont get achanceto claim theyoung man ashisimmortal now.
The speaker predictsthat thispoemwill continueto beread and
thefair youth(or young man) will continueto be analyzed for-
ever. Aslongasmenlive, seeand read, thispoemwill continue
toexist. Herethe poet isemphasizing theimmortaity of boththe
poem and theyoung maninit. Heretheword “thee’ could refer
to either thefair youth or usreaders, or both.
Answer the following in two or three sentences

Why doesthe poet say that hisbeloved issuperior to na-
ture?

Explainthe metaphor of the ship inthe poem.

Explainthemeaning of theclosing linesof the poem.

How istime described inthe poem?
Answer thefollowing in a paragraph

Explainthethreeargumentsin the poem.

Comment ontheimagery inthe poem.
Activity

Compare* Shall | compare Theeto aSummer’sday” with
“Devouring Time, blunt thou thelion’spaws’ (Sonnet number
19)
FOR FURTHER REFERENCE

Shakespeare, William. Sonnet 18. Ed. AmandaMabillard.

Shakespeare Online. 12 Nov. 2008. < http://www.shakespeare-
online.com/sonnets/18detail .html >.

JOHNMILTON

John Milton wasbornin Breadstreet, London. Hewas a
Puritan poet and acivil servant who had served the British Com-
monwealth. Miltonisconsidered as one of thegreatest English
writersafter Shakespeare. Hewrote during atimeof religious

30



fluctuationsand political upheava . Paradise Lost ishismagnum
opuswhichwaswritten after he becameblind during the period
of 1658-1664, which waslater publishedin 1667.In 1671, he
wrote asequel to Paradise L ost named Paradise Regained.He
faced imprisonment for his strong sentiments on popery and
prelacy. Milton advocate the abolition of the Church of England
and theexecution of Charlesl in hisproseworks. Areopagactica
isoneof hisbest known proseto date. MiltonwasaPuritanand
hisworksrevolve around themes of faith, liberty of the press,
freedom of expression etc. Hemadeexcessive useof blank verse
in hispoetry for which he gained appreciation from theRomantic
poets. John Miltonwrotein English, Greek, Italian and Latinand
wasthereforerenownedinternationally.

WHEN| CONSIDERHOW MY LIGHT ISSPENT

It was in the year 1652 that the poet John Milton went
completely blind. Histalent at thispoint wasnot yet proven as
hisbest work, namely, Paradise L ost wasyet to bewritten. “When
| consider how my light was spent” isalso known as Sonnet 19
anditisapoemthat pondersover how lifebefore hisblindness
setinwas spent. Thissonnet was published under the collection
Milton's1673 Poems. Although Milton gaveit thenumber 19, it
was published asnumber 16 in the book. The sonnetisinthe
typical Petrarchanformwith arhymeschemeof abbaabba
cdecde.

EXPLANATORY NOTES

Thispoem beginswith the speaker pondering over how he
spent theyearsof hislife. “Light” isused asametaphor for life,
andinamoreliterd senseit referstothe period of Milton’slifein
which he had hisvision and he could seebefore blindness setsin.
Helamentsthat heisforcedtoliveinaworldthat is*dark” even
beforehdf of hislifehad passed. “ Talent” herereferstothe poet's
skill with wordsaswell ashislovefor writing upon which his
livelihood depended upon. Theword “ Talent” may asorefer to
Milton’sskill intrandating textsfrom foreign languageswhich
waspart of hisjob under the Cromwell government. “ That one
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talent” aso alludesto the parable of thetalentsin the gospel of
Matthew. Being a Puritan, herelatestheloss of hisability to
writeto the servant in Matthew 25 who buriesthemoney given
to himby Godinthedesertinstead of investing itinawiseman-
ner. Miltons devotion towards God isevident in the next few
lines. Heexplainsthat his* soul ismore bent” to serve God and
present hisaccountsthrough writing. Heyearnsto serve God.
Theterm “account” hererefersto hisrecordsinwriting aswell
asmoney. Heisafrad God might scold (“chide’) himif hedoesn't
serve Him. Then the speaker wondersif God requires*labour”
fromtheblind (“thosewithout light”). Toreply tothis, patienceis
personified and in order to “prevent that murmur” inwhich the
speaker isquestioning God. Patiencerepliesto the question by
explaining that God has no need for worksfrom man, but in-
stead heloves best those who “bear hismild yoke”. Here, the
word “yoke” literally refersto awooden harnessthat is placed
around the neck of plowing animalsso asto direct them around
thefield. Metaphoricaly, thisterm(*yoke’) could probably refer
to thosewho giveover control of their livescompletely to God
and accept completely that their fateiscontrolled by God. The
imagethat isclear hereisthat of God to driveand man to steer.
Patience compares God with aking and he points out that God
doesnot ponder over what amanisdoing or what heattains, but
rather what isimportant is staying patient when faced with ad-
versities. Patience thusexplainsthetrue meaning of serviceto
God, whichisinthewilling acceptance of thefate decreed upon
him. The poem endswith anote of consol ation asthe speaker
callsattention to thefact that those who are unableto rush over
land and ocean, likeMilton himsalf, who “ only stand and wait”
can also serve God. Thereishopein theend, afterall, “dark-
ness’ prevailsjust beforethe bresking of “light” at dawn.

Answer the following in two or three sentences
What isthereply given by Patienceto the poet?
Mention one example of personification in the poem.
What arethe meaningsof theword Talent?
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Explainthelast lineof thepoem.
Answer thefollowing in a paragraph

Consider Milton’ssonnet asacrisispoem.

Comment ontheimagery of the poem.
Activity

CompareAndrew Marvell’'s”On Paradise Lost” and Colley
Cibber’s"“TheBlind Boy” with Milton’s“When | consider how
my lightisspent.”
JOHNKEATS

Bornon 31st October, 1795, John Kegtsisthefirst child of
Frances Jenningsand ThomasK eats.Hisfather died inan acci-
dent in 1804. Hismother passed away in 1810 fromalung dis-
ease. In 1811, Keatsjoined asan apprenticein an apothecary in
London. It was during thistime that hefirst tried his hand at
writing. Keatswrote short poemsentitled “ Imitation of Spenser
" from here which wasinspired by Edmund Spenser’s Faerie
Queene. Hisfirst volume of poemswas however publishedin
March 1817. Endymion: A Poetic Romance was Keats' next
work to be published in May 1818.Thefirst of hisgreat odes,
namely, Ode to Psyche, Ode to a Grecian Urn and Ode to a
Nightingalewere publishedin 1819. Inthelatter half of thesame
year, Keats produced hisonly drama, Otho the Great. Histhird
andlast volume, Lamia, Isabella, TheEveof . Agnesand Other
Poemswere published in July 1820. Keatsleft for Italy onan
invitationfromthepoet PB.Shelley. K eats passed avay inRome
in 1821 at the age of twenty five.

LABELLE DAME SANSMERCI

LaBelleDame SansMerci isalyrical ballad by John Keats
composed inthe spring of 1819. Thetitleliterally means“the
beautiful lady without mercy” andistakenfromamedieva French
poem by Alan Chartier. Thispoem probably sprung out of Keats
own love story with Fanny Browne. Hewas head over heelsin
lovewith Fanny Browne, but K eatsillnesskept them both from
being ableto marry and livewith each other.
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BALLAD: Bdladisoneof theoldest formsin English, older
than Chaucer, and it arisesout of folk literaturejust likethe Epic.
It was handed down from generation to generation through oral
tradition beforetheinvention of printing. Hence, theballadis
short story in verseintended origindly to besung to an audience.
The ballad makesuse of supernatural elementsfrequently. Itis
writteninthe ballad measure. Usually, the story in aballad be-
ginssuddenly without any introduction. Very oftenthesamelines
arerepested from stanzato stanza. Thereare primarily twokinds
of ballad, theballad of growth and the ballad of art. The ballad
of growthisusually of unknown authorship and hasbeeninex-
istence since ages. Theballad of art on the other hand, isaliter-
ary pieceof art and isaconscious attempt at the Ballad form of
poetry likethispoem by Keets. Other examplesof such ballads
are Scotts*“ Eve of St.John” and Keat’s* Rime of the Ancient
Mariner”.

EXPLANATORY NOTES

The poem beginswith the speaker noticing aknight wan-
dering about alonein the streets. Hewonderswhy theknight is
insuchapoor physical aswell asemotiond state. Thereisasort
of vulnerability apparent inthe knight’sdescription by the poet.
Thephysical state of theknight ismirrored by thelandscapeas
well, thisisoneof the common featuresof Romantic poetry. Thus
theknightis*“aoneand pady loitering” whilein nature, thegrass
haswithered and " no birdssing”. The harvest season seemsto
beover, and everyoneispreparing for winter. The“lily” onthe
knights brow symbolizes death aswell asinnocence. Hencein
thenext lineswefind the knight'sfacelooking anguished, pale
and evenfeverish. Whilelily standsfor purity, rose symbolizes
loveand desire. “Fast witherethtoo” may bereferring to Keats's
own physica stateof declining hedlth.

Hedtrikesaconversation with thisknight asking him about
histroubles. The knight narrates the story of how he meetsa
mysteriouswoman on the hill side. But thiswoman seemsto
appear likea‘faery’ asshe disappearsafter making lovewith
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theknight leaving him feeling cheated. “Wild eyes’ refer tothe
woman'sunpredictable nature. Theknight tellsthe speaker how
hewasthusinspired to give her threegifts, namely, awreath for
her head, braceletsfor her wristsand apleasant smelling girdle
for her waist (*fragrant zone'). Notehow &l thesethreegiftsare
circular inshape, asif the poet istrying to convey how theknight
may betrying to enclose her or keep her with him and under his
control. But thisideaof controlling her isinvainassheisabe-
witching lady with“wildeyes’. Thesegiftsarea sothingsused to
adornawoman. Theknight then rideson ahorsewith her sitting
“alongside’” himsinging afairy song. Theterm“faery’ssong”
seemsto hint at thewoman’sother worldliness or extraordinari-
ness. The mysteriouswoman seems pleased with theseand re-
turnsthese giftswith “ sweet relish,wild honey and amanna-
dew”.”Manna’ isthename of thefood that fell from heavenin
the Old Testament. Thelady'sgiftsareall symbolically food-
related. Thelady thentakestheknight to“Elfingrot” which prob-
ably refersto small, fairy cavesor thelady’shome. From here,
sheweeps|oudly without revealing any reason and the knight
shows his sympathy and lovetowards her by kissing her. The
lady inturn, lullstheknight to deep. Inthisdeep, theknight sees
anightmareof kings, princesand even warriorswho convey the
messagethat they haveall been betrayed by thismysteriouslady
and he, theknight, isjust another victim endaved by her. When
theknight finally wakesup from hisseep hefindshimself alone
ona“coldhill’sside’. Hetellsthe speaker that thisishow he
ended up wandering about alonethere.

Answer the following in two or three sentences
| dentify the speaker of the poem.

Who are the men who have been seduced by the fairy?
What adj ectivesare used to describethem?

Why do youthink the poet has chosen aFrenchtitlefor the
poem?
What happensto the knight at the end of the poem?
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Answer thefollowing questionsin a paragraph
Bring out theimages of decay and desolation in the poem.
Discussthesignificanceof therepetition of thewords' pal€

and‘wild’ inthepoem.

How doesthewoman luretheknight into arelationship?
Supernatura e ementsinthe poem.

Write an essay on the following
Discussthepoem*“LaBeleDame SansMerci” asaballad.
Discussthesignificance of theimagery inthe poem.
Justify thetitle of the poem.

Activity

Compare“LaBelleDame SansMerci” with“Lamia.”

PERCY BYSHE SHELLEY

P.B.Shelley wasborn the 4th of August, 1792 in Sussex,
England. He attended Eton College from where he began writ-
ing poetry and later went onto study at Oxford University. But
hewasexpelled from Oxford within ayear for writing and pub-
lishing an article on atheism. Shelley then eloped with Harriet
Westbrook and published hisfirst long poem two years|ater.
Thispoem wastitled Queen Mab: A Philosophical Poem. This
poemwasaresult of Shelley’ sfriendshipwith William Godwin.
Shelley later took Godwin’sdaughter, Mary ashissecond wife
after the suicide of hisfirst wife Harriet. Two yearslater he
meets Byron in Switzerland and they develop alasting friend-
ship. Thishappy periodin Shelley'slifehowever cameto anend
when Harriet suicidesand dies. Hetriesto gain custody of his
childreninvain. Hislater poems are marked by melancholy.
Shelley diedin 1822 when hisboat was caught inastormand he
drowned.

ODETOASKYLARK

“OdetoaSkylark” wasapoem that the poet isbelieved to
have been ingpired after acountry walk inItaly oneevening with
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hissecondwife, Mary. In“ A Defence of Poetry”, Shelley states
that * A poetisanightingalewho sitsin darkness and seeksto
cheer hisown solitude with sweet sounds; hisauditorsare as
men entranced by the mel ody of an unseen musician, who feel
they are moved and softened yet know not whence or why’.
Here, Shelley’snotion of what apoet isand how poetry hasthe
power to transform and uplift ismade clear. Odeto a Skylark
seemslikeaphysca manifestation of thesenotions. Theskylark
isregarded as Shelley’ sgreatest natural metaphor used for pure
poetic ingpiration and expression.

ODE: Anodereferstoaform of poetry whichisintheform
of an addressto aparticular subject. Thetheme and treatment of
thethemeof an odeisusually inadignified manner. Itislonger
thanthelyric. /itiscommonly addressed directly to the object or
beingittreatsof. At times, public eventslikethedeath of distin-
guished personality, anational jubileeetc. form the subject mat-
ter of an ode. Originated in Greek, it was meant to be sung but
the English Odewhich the Romanticsfollowed did not strictly
adhereto the classical features. Therefore, the subject matter,
style, treatment etc. weredifferent from classical Odes. Examples
of some famous odes are Wordsworth’s* Immortality Ode”,
Keats” OdetoaNightingale’ etc. Shelley’s“Toaskylark”

EXPLANATORY NOTES

The poem beginswith an acknowledgment that the skylark
that the speaker has spotted isn't just flesh and feather, it isinfact
experienced asaspirit or an out of theworld bird. Trueto the
romantic spirit of the age on which the poem waswritten, the
world portrayed in the poem isbased on aPlatonic philosophy.
Thebeauty of thelarkssong liesinthefact that it isportrayed as
ingtinctiveand unpremeditated. The skylark isdescribed asmore
of acloud of afirethan abird. It doesnot fly acrossthe skies,
rather it isdescribed by the poet asdliding acrossthe sky. The
bird isimagined as pure emotional joy. Astheday drawsto an
end, thesky turnsaliquid purpleand thelark gradually fadesas
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it flieshigher up and then disappearsjust like astar. Now the
speaker can nolonger seethebird, but he can <till hear itsbeau-
tiful song. The larks bursts of songs are described as rays of
light. Thelarks song isalso equated with moonlight. Thewords
‘mets,’rains, drops etc. lendthelark’ssonganamost ‘liquid’
qudity. Thelark isthen compared to amaiden of high classwho
issad dueto her experiencesinlove. Shesingsin order to pacify
herself and that music which comesforthisfilled with lovethat
cannot be contained. The speaker then equatesthe song to the
beautiful effectsof light. Inthecoming few similes, thelark is
compared to aglow worm and thento arosewhoislosingits
peta sinthewarm windsand at the sametime giving off asweet
scent that makesbeesor other insectsfaint. The speaker doesn't
stop with hiscomparisonshere, thelarksmusicisfurther likened
to spring showers that have the ability to refresh grass and
flowers.He goesonto state that the skylark’ssong isway be-
yond all theseworldly comparisons. Itisway morejoyousand
clear,dmost lending it theability to renew theworldinwhichwe
areliving.

The effectsof love and wine becomeinsignificant when
compared to the joyous song of thelark. Even songs sung at
weddingsor other celebrations seem to have secondary quality
only when compared with the skylarks song. Now the speaker
yearnsto know what the skylark’ssourceof inspirationis. Isthe
sourceof inspirationintheland or seaor the skiesor maybeits
lovefor fellow birds? Or isit simply becausethelark has not
experienced pain. Thebird ssemsso muchinlovewithlifethat it
isuntouched by any weaknessitiredness or thought of death un-
like humans. The opening lines of stanza18 areinspired from
Shakespeare’'sHamlet (Act 4, Scene4). Theselinesbasically
convey theideathat no matter how happy or sweet humanlifeis
, thereisawaysanote of sadnesssomewheretowe gh usdown.
And even if they are able to break free from this sadness or
negativity they could still not reach near to thejoy portrayed by
the skylark. Thusthe poet reinstatesthe superiority of the sky-
larkssong.
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By usingtheimageof a“ skylark”, the poet isprobably re-
ferring to unappreciated art or poetry which needsattention just
liketheskylark. Therebel in Shelley envied the skylark’sfree-
dom. BothKeats nightingadeand Shelley’sskylark areinvisible
, only their beautiful and purevoiceisheard not their bodies. The
skylark isactualy amorning bird, but Shelley writesof the sky-
lark in the evening. When compared to Wordsworth’'sskylark in
“ToaSkylark”, Shdley'sskylark hasan other-worldly aurawhile
Wordsworthsis more earthbound. WhileWordsworth’sskylark
isflesh and blood, Shelley’sisaphilosophical abstraction. The
‘skylark’ isreferred to asaspirit becauseitisinvisibleandis
spiritualy presentinit’ smusic. Liketheskylark, the poet may be
physically absent, but spiritualy present in hispoetry. LikeKeats,
Shelley dsofedstheimmorta joy or ecstasy of thefreespirited
bird. Imagery of ‘light’ overflowsthroughout the poem. Unlike
man’s poetry, the skylarks song has no undertones of sadness.
In comparison, “ Our sweetest song isthosethat tell the saddest
song”. Thethought of death may aways bear down on human
thought and poetry. The skylark sings high above the ground.
The “ground” here symbolizes harsh redlities of mundane
existence. Towardstheend of the poem, the skylark symbolizes
poeticinspiration for which the poet cravesfor, inorder to cre-
ate hisown poetry.

PROBABLE QUESTIONS
Answer the following in two or three sentences.
Explainthe phrase ChorusHymened.

Quote any line from the poem that expresses the poet’s
wonder at the skylark.

Citetwo smilesfromthe poem.

How doesthe poet account for the ecstasy of the skylark?

What pleadoesthe poet maketo the skylark?

“Our sweetest songs are those that tell of the saddest
thought.” Explain.

Explainthedlusionin‘harmoniousmadness .

Givetwo examplesof caesurafrom the poem.
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What istherhyme scheme of the poem.

| dentify thewordsin the poem that describethe movement
of thebird.
Answer thefollowing in a paragraph.

Illustrate the anal ogiesthat Shelley bringsinto describethe
skylark. How do they add meaning to the poem.

Transcendental e ementsinthe poem.

How doesthe poet contrast the blissful existence of the
skylark with the painful human condition.

Write an essay on the following

Discuss® Odeto aSkylark” as aRomantic poem.

How doesthe skylark becomeametaphor for poeticinspi-
ration?

Thepoemisasearchfor theidea, theelusveand thetran-
scendent. Elucidate.

IV.Activity

Compare Shelley’s" Odeto aSkylark” withWordsworth’'s
“Tothe Skylark”.

Read ThomasHardy’s" Shelley’s Skylark” and discuss.
W.H.AUDEN

Wystan Hugh Auden was born in England on the 21t of
February, 1907. He was educated at Oxford University and
graduated fromtherein 1928. Helived in Berlinfor ayear and
then returned back to England in order to become ateacher. He
collaborated with Christopher | sherwood on anumber of plays.
Auden'sfirgt book titled  Poems waspublished privately by his
friend, Stephen Spender, intheyear 1928. Auden married Erika
Mann, thedaughter of the German novelist ThomasMann, inthe
year 1935. Auden was a homosexual and this marriage was
merely amarriage of convenienceto enable Erikato gain citizen-
shipin Britain and also escape Nazi Germany. In 1939, Auden
and Isherwood emigrated to the USjust beforewar brokeout in
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Europe. It wasin New York that Auden met Chester Kallman
who turnsout to be hiscompanion for therest of hislife. Auden
wasgranted UScitizenshipin 1946. Audenwonthe Pulitzer Prize
for Poetry for hispoem, “ TheAgeof Anxiety: A Baroque Eclogue”’
in1947. Heworked asprofessor of poetry at Oxford University
from 1956 to 1961.Auden died in Austriaon 29th September
1973.

INMEMORY OFW.B.YEATS

ELEGY: Anéelegy isapoemwritten asatributeto some-
thing or someoneloved and lost. Most common themes of an
elegy arelamentation for the dead, unrequited love, fall of afa-
mouscity etc. Itisoften elaboratein stylejust likethe Ode. It
hasclassica originsandit wasoriginaly writtenin elegiac mea-
surewith adignified and solemn language. However, some of
the best elegieswrittenin the English language are touching po-
emsthat use simplelanguagelike Gray’s“Elegy Writtenina
Country Churchyard”.In. W.H.Auden’s “In Memory of
W.B.Yesats’ unlike other elegies, human lifegoeson unaffected
by the death. Thiselegy departsfromtraditional elegiesinthe
fact that nature does not mourn the poet and isunaffected by the
death of the poet. Also, Auden does not glorify thedead person
(Yeats) astraditional elegiesdo, instead hecriticizes Yeatsand
hisworks. It ismore of amodern man’sreaction or response
towards death and | oss and istherefore a detached account of
Yeats death and works. The poem isalso ameditation on the
roleand place of poetry inthe modernworld.

EXPLANATORY NOTES

The poem begins with thedescription of theday W.B.Yeats
died. Both the physical world and the poet’ shody arein afrozen
statein the cold winter and thisimageisjuxtaposed here. A va-
riety of rural and urban imagestogether shed light on the stand-
still status of European politicsjust before the beginning of the
world war. Everything together suggeststhat the day the poet
diedwasadark, cold day, literally for theentireworld. Here, the
concept of universal mourning typical to elegiesisimplied. Al-

41




though the poet isdead, hispoetry still survivesalongwithal its
limitations, weaknessesand failures. Theseworksof W.B.Yeats
are handed down from one generation to the next and will con-
tinue to exist independent of hispersonal history, thoughtsor
experiences. Theliving may interpret itindifferent waysindiffer-
ent eras. The world moves on unaffected by the death of the
poet. Peoplewill continueto talk of liberty, equality and democ-
racy whiletheir freedomisin constant danger. But in between all
these, afew peoplewill remember the poet and hisworks. Here,
continuance of lifeand theinevitability of death arejuxtaposed
together.

In the second section, the speaker addressesthe dead poet
with compassion. Heisdescribed as® silly” likeal poetsor sen-
sitive people. But hispoetry isfree of thiswesknessthat he has.
Although Yeatsspent alot of histimeand effort for Irish nation-
aism, Irdand till remainsthe same. The speaker fedl sthat even
great poetry dont havethe power to correct or modify the course
of history and thus emphasizes on thefutility of poetry inthe
modernworld. Infact, poetry belongsmoreto thespiritua world
rather thanthe materia world. But grest poetry still survivesand
inspiresothersbecauseit springsout of the suffering of the poet.
Here, “mouth” isused asametaphor to refer to both the poet
and poetry.

The poem concludes by summing up Yeats achievements.
Some of the messages conveyed through the poem arethat a
poet’ swork becomesindependent of him after the poet’ sdeath
asthey areinterpreted in different wayswhich arenot under his
control. Throughout the poem, wefind westher and water tak-
ingispersonified. Thefuneral istaking place and the author is
invoking the Earthin order to receive the body of the poet and
simultaneoudly regretsthat Ireland isnow devoid of itSpoetry.
Timeisavillianwho usudly destroysthe beautiful and innocent,
yet Timelovesthepoet and if forgiving towardshim. Timewill
forgiveall political and private weaknessesthat Yest'shad and
will instead glorify hispoetic achievements. Yeats poetry hasthe
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power to transform the curse of fallen humanity into avineyard
of human freedom. The speaker endsthe poeminanoptimistic
note, hoping that Yeats poetry will enlarge our sensibilitiesand
helpusinliving abetter life.
Answer the following in two or three sentences.

Why doesAuden say “ He disappeared inthe dead of win-
ter”?

Explainthelines"thewordsof adead man/ aremodifiedin
thegutsof theliving”?

Explainthelast two linesof the poem.

Comment on the prophetic aspect of the poem.
Answer thefollowing in a paragraph.

What isAuden’s attitude towards poetry?

Comment ontheimagery inthe poem.

Attempt acomparison between the second and the third
partsof the poem.

How doesAuden describethe day onwhich Yeatsdied?
Write an essay on the following.

“In Memory of W.B.Yeats’ isnot just about Yeats. Itis
about poetry and poets. Discuss.

Discusstheeegiacdementsin®InMemory of W.B.Yeats.”
Activity

Discussthedifferent typesof elegiese.g. ThomasGray’s
“Elegy WrittenonaCountry Churchyard” and Milton's*Lycidas’.
FURTHER REFERENCE

“‘InMemory of W.B.Yedts : Elegy For aMan and I deal”

https://digitalcommons.calpoly.edu/cgi/
viewcontent.cgi?referer=https://www.google.com/
& httpsredir=1& article=1003& context=englsp




DYLANTHOMAS

Dylan Thomaswas born in Walesin the year 1914, the
very sameyear that World War | began. Therefore, wefind his
reaction to thetwo world warsleaving astrong influenceon his
writings. Hisvery first book of poetry made himinstantly fa-
mous. Hewas a so known to be aheavy drinker and unfortu-
nately, twoyearsintowriting “ Do Not Go Gentleinto That Good
Night” about hisfather’sapproaching death, hehimself dies. His
premature death at the age of 39issimilar to the early death of
another Romantic poet, John K eats. Both of them passed away
beforeexpressingtheir literary potentia toitsfullest. Butjust like
Kesgts, Dylan hasal so left behind afew enduring worksthat are
enoughto last through ages.

DONOT GOGENTLEINTO THAT GOODNIGHT

Thispoemisoneof Dylan Thomas most famous poems
anditisknown by itsfirst line*“ Do Not Go Gentleinto That
Good Night”. Thisparticular poemisalso themost famous ex-
ampleof the poetic form called villanelle. Thomas Dylan uses
this poem to address hisdying father and the poem isalament
onthelossof hisfather’shedth and at the sametime an encour-
agementtoclingontolife.

VILLANELLE: Theterm*“villanelle” isderived fromthe
Italian word “villano” which means ‘ peasant’. In literature,
villanelleisdefined asapoetic devicewhich requiresahighly
structured poem. The poem must have 19 linesand afixed form.
Thevillanelleismadeup of fivetercets,aquatrain and acoupl et
at theend of thequatrain. Itisdividedinto 3 segments. Thefirst
segment istermed the“introduction”, the second iscalled the
“development” andthethirdiscaledthe”concluson”. Villandle
hel psin building up theintensity and tone of apoem.

EXPLANATORY NOTES

The poem beginswith the speaker addressing an unknown
listener, advising him not to“go gentleinto that good night” . Here




theterm“night” isused asametaphor for desth. Fromthismeta
phor, we could derivethat a person’slifetime could berepre-
sented by aday and sunset could represent the coming demise.
Degth issymbolized in the phrases* that good night”, “ close of
theday” and“thedying of thelight”. The speaker believesthat
oldmenshouldn’t dipaway easly into death. Instead, they should
“burnandrave’ strugglingfiercely. Dylan hereistrying to show
hisfather that everyonewill die one day, but everybody should
fightfor their

lifeinstead of readily accepting death. According to the
speaker, wise men do accept death asanatural part of lifeand
yet they try to hold onto lifein order to be ableto leavetheir
mark in history asagreat scholar, philosopher or so. “Words”
here may refer to actions, speech or work of art. Good people,
mourn that they couldn't accomplish morewhenthey seethelast
momentsof their lives passby. And so they resist the coming
darknessof their degths. The phrase* crying how bright” could
refer tothesementdlingtheir Soriesinalimeight. But the spesker
goesonto say that their deedswill not be remembered no mat-
ter how significant their achievementsare. Theword* green bay”
refersto an ever-lasting seawhich markstheir placein history.
After they think about their past, these good men decide that
they needtoliveevenif itisjust to leavetheir nameswritten
downinthepagesof history.

The next category of menreferred to by the speaker here
arewild men. Thesewild men havewasted away their liveschasing
what they could not attain and realizetoo latethat their endis
coming. The phrase* caught and sang the sun” is symbolic of
how these men lived their livesin adventuresand excitements.
They are sad when they realizetheir lifeiscoming to an end
becausethey wasted their timeliving their livesinfolly. They
refuseto giveinto death because they need timeto correct their
folliesperhapsor livemore adventures. Thefina group the poet
talksof is“gravemen”. “ Gravemen" may refer to seriousmen
or thosewho arenearing death and fedling their health withering
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away. Their eyesalso seemtolose power along with therest of
their body. But what still remainsisapassionfor lifeinther eyes.
Thesemen arestruggling for survival. Herethe poet isprobably
trying to give hopeto hisfather that evenin hisfrail state, he
couldfind happinessinlivinglonger. Inthefinal stanza, the poet
makesit clear that all men, irrespective of their experiencesor
situationsfight for lifeor moretimeto live. Heurgeshisfather
alsotodothesamething. Inthefina lines, wefed the painand
passi on experienced by the speaker or poet while he nearly begs
hisfather not to givein and leavethisworld. It seemsasif his
father has peacefully accepted and cometo termswith hisap-
proaching degth. The progress on of thepoem fromwisemento
grave men might be areferenceto the poet'sfather’slife pro-
gressonfrombeingamilitary mantothiscurrent frall sate. Feding
hisfather givingin, hetriesto convince hisfather that he hasnot
yet left hismark upon theworld and needsto livemoreto do so.
But it must a so be noted that Dylan refersto death asthat “ good
night” and not aterrifying or negative one. Thereisasort of
peaceful surrender inthat very phrase. But over and aboveall,
thefinal message or pleathat the poet makesto hisdying father
istochooselife.

Answer the following in two or three sentences.

Whatisavillandle?

What prompted the poet to write the poem?

What isthe prayer that the poet makes at the end of the
poem?

What does night stand for in the poem?

Answer thefollowing in a paragraph.
Describetheattitude of the poet towardslife and desth.
Explainthesgnificance of thetitle of the poem.

Write an essay on the following

“Do not go gentleinto that good night” isoneof thefinest
villandlesin Englishliterature. Comment.
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Discussthecritical observation that “ Dylan Thomas has
great mastery in handling varying moods.”
Activity

Discussthe theme of death in someimportant poems of
twentieth century e.g. Dylan Thomas' “A Refusal to Mournthe
Desth, by Fire, of aChildin London”, Philip Larkin’s® Aubade’,
John Donne's* Desath, be not proud.”

ROBERT BROWNING

Robert Browning isone of the most famous and widely
read poets of the Victorian Eraaongside Tennyson. Bornin
Londonin 1812, hewrote hisfirst poem at the age of 14. He
dropped out of the University of London after ayear of study.
Hetried hishand at drama, but was unsuccessful. Someof his
early worksinclude Sordello(1840) and Pippa Passes(1841)
which isversedrama. It wasin 1844, that he comes acrossa
volumeof poemsby aninvaid, Elizabeth Barrett, whichimpresses
him and he consequently sendsher afan | etter. Both of themfell
into acourtship that wasthe most celebrated in the Victorian
era. Since Elizabeth Barrett’ sfather didn’t approve of their mar-
riage, they both eloped and secretly married two yearslater. The
next 15 years, they both spent living in Italy. Elizabeth Barrett
Browning diedin 1861, after which Robert Browning gained a
reputation asapoet. Someof hismost celebrated dramatic mono-
logues include My Last Duchess, Fra Lippo Lippi and
Porphyria’'sLover. Browning died in 1889, atimeinwhich he
was considered as one of the great poets of England, next to
Wordsworth. Hehad anatura talent for depicting actionin char-
acter, rather than character in action, ashe himself putsit. So
intenseand intimateare Browning'sinvolvement inthelinesand
feelingsof hischaractersthat somecriticsclaim themtobeno
morethan projections of hisown personality and pre-occupa-
tions. Few of the major subjectsthat dominate Browning's po-
etry aretheworldsof love and art and the problems of religious
faithand doubt.
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MY LAST DUCHESS

Robert Browning's My Last Duchess was published in
“DramaticLyrics’ in 1842, in“Dramatic Romancesand Lyrics’
in 1849 andfinally in* Dramatic Romances’ in 1863. Inform,
My L ast Duchessisadramatic monologue. The poem attempts
torevedl the Duke' scharacter aswell asthecharacter of manto
whom the Dukeis speaking in the poem. Criticsand scholars
generally agreethat theincident described in the poem hasa
basis in history and that the Duke is a poetic recreation of
Alphonso |1, Duke of Ferrara(1523), the story of whosefirst
and second marriageissimilar to thestory of Browning'sDuke
inthepoem. Hisfirst wife, Lucrezia, who died possibly avirgin
at theageof 17, under suspicious circumstances might bethe
mode of theLast Duchess. After thedesth of Lucrezia, theDuke
did negotiatefor hissecond marriage through the agent of the
court of Tyrol, and thisagent, who was anative of Innsbruck
may bethe man in the poem to whom the Dukeis speaking to.
The poem attemptsto reveal not only the Duke'scharacter, but
also the character of the epoch to which he belongs. It draws
attention to the nature of thebond of marriagethat existedinthe
Italian Renaissance. Thewife, inthose days, wasregarded as
the private possession of the husband, something likean object
of art or architecture. Thelesson that we draw from the charac-
ter of the Dukeisthat wealth, aesthetic appreciation and social
statuswhen devoid of love and understanding lead to adanger-
ous and distorted personality and thisisafavourite theme of
Browning's, who dwaysemphasizesontheneed for loveinlife.
The poemisan excellent exampleof Browning'sconversational
style. What setsthis poem apart from Browning's other poems
istheeconomy of expression ascompared to tediousramblings
that isoneof hisusual features.

DRAMATIC MONOL OGUE: Thedramatic monologue
isapoetic form and not adramatic art form. Itispart dramaand
part poetry as B.Prasad notes. Itisaspeechin theform of po-




etry addressed to asilent listener. Itisastudy in character, how-
ever it lacks action and exchange of speech asin drama. Now
the person who deliversthe speechismadeto reveal hischarac-
ter and motivesthrough the monol ogue at the sametimealso
giving thereadersglimmersof the nature of thelistener and the
kind of responsesheisgiving. Robert Browningisconsderedto
be one of the chief exponents of thisform of poetry though
Tennyson also used it with masterly skill, asin Ulysses.Itissimi-
lar to soliloquy, and yet different fromit. Itissimilar becausein
both these devices, aspeaker expresses histhoughts uninter-
rupted by other. However, thedifferenceliesinthefact that while
dramatic monologue presupposesthe presence of apassivelis-
tener, soliloquy isdevoid of any such presumption. Inadramatic
monol ogues, sometimesthe character of the passivelistener is
asoindirectly hinted at or revealed. Inatypical dramatic mono-
logue, Browning capturesthe salient features of aperson'schar-
acter at acrucial moment when heismost likely to speak about
himsalf and hispast. Though an early attempt, “My Last Duch-
ess’ isoneof Browning'sfinest monologues. Inanutshell, a
monologueis poetry, dramaand philosophy &l rolled into one
singlepieceof art form.

EXPLANATORY NOTES

When the poem opens, we find the Duke talking to the
envoy, whileshowing himtheportrait of hisLast Duchesswhich
was painted by Fra Pandolf. Here, the Dukeis negotiating a
proposal for marriage to the Count's daughter, mainly for the
sake of the dowry shewill bringin. Beforegoing down to meet
the company assembled there, hedrawsasideacurtainfroma
canvasrevealing to theenvoy the portrait of hispreviousduch-
ess. Hegoesonto narrate the chilling tale of thefate of hisLast
Duchess. The Dukehereddliversatailored speech full of calcu-
lated phrases, pausesetc. al of which aremeant toimpressand
mani pul ate the audience(the envoy). The character of thelast
Duchessisrevededinthedescription of the* spot of joy” inthe
lady'scheek. In contrast to the Duke' scharacter, sheisdescribed
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asatender -hearted lady for whom even the slightest show of
courtesy was enough to make her smile and blush. Now the
Duke, with hisinflated ego and afiercely possessivenaturecould
not bear her smiling at everyone and looking everywhere. His
possess venatureisagain stressed uponinthelines, “(sincenone
putsby the Curtain | havedrawnfor you, but I)”. Heisjealous
of eventhe painter who painted thisportrait ashisremarksare
taken ascomplimentshby theyoung Duchess. The Duke acknowl-
edgesthat the Duchessloved him and smiled at himwhenever he
passed, but then “who passed without much the same smile”.
What irritated him themost wasthefedling that thelady, with her
easy smileand blushes, was equating the Dukewith his“ nine-
hundred yearsold name”’ with everybody el se and everything.
The Duketriesto create animpression of falsemodesty when he
confessesthat helacks* skill in speech”. Burning with jealousy
and paranoid sort of possessiveness, the Duke decidesto si-
lencethe Duchessonce and for al and “all smiles stopped to-
gether”. Hispurposein narrating thistale of cold hearted murder
to the envoy isobvioudly to forewarn the envoy of the code of
conduct that isexpected from hissecond wife. Thenwith acool

un-interestedness, he dismissesthe thought of the young lady
and turnsto the question of dowry which heisexpecting from
the Count whose daughter heisabout to marry. Inthevery same
breath, he also makesit clear that heismoreinterestedin the
daughter than thedowry which reveal sthe Duke' shypocritical

nature. Ontheway down , he showsthe envoy asculpture of

Neptunetaming asea-horse, arare piecethat ispart of hisgreat
collections. Just asthe* spot of joy” containsthe essence of the
last Duchess' character, the statue of Neptune taming the sear-
horse embodiesthe character of the Duke. He expects his sec-
ond wifeto submit to hiswill or elsehewill tameher like Nep-
tunetaming the seahorse. Thelast line of the poem endswitha
firm, personal pronoun, “me”, which once again reflectsthe
Duke'segotismwhichisin sharp contrast with the courteous-

nessand politenessthat he showsin dealing with the envoy.
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Answer the following in two or three sentences

“I gave commands, then all smiles stopped
together.” Explain.

What isthesignificance of thealusionto Neptunetaminga
seahorse?

“The Count your master’sknown munificence/l sample
warrant that no just pretence/Of mine for dowry will be
disallowed.” What doesthistell you about the duke?

Comment on the stanzai ¢ structure of the poem.

Who isthelistener of the poem and what is the context
which occasionsthe monologue?

Answer thefollowing in a paragraph.
Discussthesignificanceof thetitle“My Last Duchess”

Doyouthink that thedukeisproud, egoistic and arrogant?
Substantiatewith examples.

How doesthe duke establish that the duchess can be pleased
very easly?

“Who' d stoop to blamethis sort of trifling?’ - What does
thistell you about the duke?

What i dea does the poem give you about the position of
womenin Victorian England?

Write an essay on the following
Discussthe poem asadramatic monologue.
Attempt acharacter sketch of the duke and the duchess.
Discussthedementsof irony inthe poem.
Adtivity
Compare“My Last Duchess’ with* Porphyria’'sLover”.
JOHN DONNE

Donnewasbornin Londonin 1572 astheson of arichiron
merchant. Donneisconsidered astheleader and founder of the
metaphysical school of poetry. The content of Donne’s poetry
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show theworking of amind quick to understand similaritiesin
entirely different things and concepts. One of hismost famous
conceitsisin“A Valediction Forbidding Mourning” wherehe
comparestwo separated loversto thetwo legs of acompass.
Hisconceits, coupled with witticism made him an obscure poet.
Ben Jonson, hisfriend and admirer, said that Donnewasthefirst
poet to be remembered for not being understood.

METAPHYSICAL POETRY: Metaphysical poetsrefer
to agroup of writerswho appeared at the beginning of thel7th
Century. Theterm* metaphysica” wasfirst used by Dr. Johnson,
who borrowed it from Dryden’sphrasefor Donne: “ He affects
themetaphysics’. Themetaphysical poetsweremen of learning
and to show their learning through poetry was part of their en-
deavour. They never imitated anything and so their thoughtsare
often new, but seldom natural . Different ideaswere brought and
merged together in their poetry. One of the common featuresin
their poetry wasthe comparison between two entirely different
things or images. They hoped to say what was never said be-
fore, hencethenovelty inexpresson.Whilethey focused onbring-
ing novelty and learning into poetry, their poemsended up being
difficult to understand for common man. Their scholarshipisof-
tenreflected inthescholarly alusionsintheir verses, especially
of Donne'sand Cowley’s. Metaphysical poetry may bedivided
into two types,namely, religiousand amorous. Amorousverse
waswritten by courtly poetslike Carew, Suckling etc. whilere-
ligiousversewaswritten by Herbert Crashaw and Vaughan.

AVALEDICTION: FORBIDDING MOURNING

A Vdediction: Forbidding Mourning wasfirst publishedin
1633, two years after Donnedied, in apoetry collectiontitled
Songsand Sonnets. However thispoem isbelieved to have been
writtenin 1611 by John Donneto comfort hiswife, AnneMore,
while hewasaway in France on government businessand she
remained back homein England. Thetitleforbidsmourningwhen
lovers part. The poem iscomposed of nine stanzaswith four
linesin each stanza. One of the mgjor themes of the poemisthe
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contrast between the common love of people on earth and the
unique, otherworldly love between the speaker and hisbel oved.
The entire poem conveys the notion that the speaker and his
bel oved don't whineor cry whilethey are separated rather they
stay true to each other and their love expands when they are
apart from each other.

EXPLANATORY NOTES

The poem beginswith the speaker stating that good men
diein peace and they areready to part with their souls. Friends
of thedying soulsof good men would ponder over whether the
person isdead or not. The poet goeson to advise hisbeloved
that they both must accept their separation just asthese good
men accept death. The physical bond between thelovers may
“melt”, but wemust not cry over it. He adviseshislover not to
be like common loverswho cannot bear physical separation
becausetheir lovedependsmerdly on physicd attraction. “Moving
of th’ earth” refersto earthquakes, which frighten people and
makethem argue over how it happened and what the meaning of
itis. Ontheother hand, movement of planetsand heavenly bod-
iesaroundtheorbitsinthesolar system, although agrester move-
ment than an earthquake is considered asharmless or innocent.
Similarly, thespeakersand hisloversloveislikethe“trepidation
of thespheres’, themovements of which arenot felt dueto the
depth of their love and the spiritua quality that their lovebears.
Theterm “sublunary lovers’ refersto common men aslovers.
These common lovers cannot bear the dightest physical move-
ment astheir loveisbased on sensual attraction. HereDonneis
asoimplyingthat theloveof the speaker and hisbelovedisona
much higher planeascompared with other common peopleslove.
Thelove of the speaker and hisbel oved bearsan otherworldly
qudity which doesnot care about the closenessor physical pres-
enceof theeyes, lipsor hands. Spiritually and emotionally, both
of them remain united becausetheir soulsareone. Infact their
separation only expandstheir lovejust likegold stretchesand
expandswhen beatenthin.
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In the next and most famous metaphysical conceit, the
speaker comparestheir soulsto the pointed legs of acompass
used to draw circlesand arches. One pointed | eg remainsfixed
at the center. But thisleg leanstowardsthe other when the other
onegoesaround whiledrawing acircle. Thefixednessof theleg
at the center hel psthe other to move neatly and completethe
circle so that themoving leg getsback to whereit began. Here
the poet is probably referring to theimportance of thebeloved's
fiddity or loyaty whenthelover isaway to maintaintherelation-
ship and make surethelover comesback to her.

Answer the following in two or three sentences.

How doesthelover praise hisbel oved?

What isthe metaphysical conceit employedinthe poem?

Why doesthelover forbid mourning?

What isthe context of the poem?

Why should the parting couple’ melt” and “ makeno noise’?
Answer thefollowing in a paragraph.

Explainthe conceit employed by Donnein the poem.

What are the arguments used by thelover to console his
beloved?

Writean essay onthefollowing.

Discussthefeatures of metaphysical poetry asevidentin
Donne spoem.

Activity

Read Andrew Marvell’s“To HisCoy Mistress’ and iden-
tify themetgphysica ements.

Attempt acomparison of “ A Vaediction: Forbidding Mourn-
ing” with“TheFled.

ALEXANDER POPE
Alexander Popewasbornin Lombard Street, London on

21 May 1688. Because of hisreligion, Popewasbarred from
attending public school or university and wasthuslargely self-
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educated. Heread widdly and taught himsdlf French, Itaian, Latin
and Greek. At 12 years, he began suffering from adebilitating
bonedeformity which would plaguetherest of hisentirelife. He
remained ahunchback, only four feet six inchestall, but proved
hisgeniusat avery early ageand still remainsthe most quoted
writer after Shakespeare. He is a representative poet of the
Neoclassca ageaswell asastirist. Pope' sfirstimportant work,
“ThePastoras’ (1709) was published when hewasjust sixteen
yearsold. Thiswasfollowed by Essayson Criticism (1711) and
Windsor Forest (1713). Hisfinal important works were The
Satiresand The Epistles. Pope perfected the use of heroic cou-
plet and used it in most of hispoems. Heroic couplet wasthe
most preferred form asit wasthe closest to the verse of Virgil
and Homer. Alexander Pope died at Twickenham on May
30,1744.

ESSAY ONMAN (EPISTLEI,SECTIONI )

“Essay on Man” isaphilosophica poem wherethe poet
triestojustify thewaysof God to man. Thispoemiswrittenin
heroic coupletsof iambic pentameter. It waspublishedin 1733-
34. Itwasactually conceived as part of alarger work that the
poet could never complete. It containsfour epistles, out of which
wearededing withthefirst one. Thefirst epistleexploresmanin
relation to the universe, the second onedealswithmaninrela
tionto himsdlf, thethird oneisconcerned withmaininreationto
society and thefinal oneisabout manin relation to happiness.
Pope's*“Essay on Man” wasan attempt to explain the basis of
contemporary moral philosophy based on the Newtonian uni-
verseof order and regularity. What seemsinthe natural world as
chaoticisthe product of adivine plan which man can compre-
hend through his marvelous mental faculty called reason. The
poem assertstheexistenceof a' Divinelntelligence’ (or God).

EXPLANATORY NOTES

“An Essay on Man” describesthe order of the universe
withrelationtoahierarchy, or chain, of being. Becauseof man's
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ability toreason, humansare placed aboveanimasand plantsin
thishierarchy. The human condition iscompared to that of an ox
and ahorse.

Thisparticular sectionin Epistle| statesthat manisimper-
fect, but at the sametime perfectly suited to hisplacewithinthe
hierarchy of creation according to the genera order of things.
The basic message conveyed in this section iscondensed into
thebeginning linesof thefinal stanzain section|l, “Then say not
Man’'simperfect, Heav’ ninfault; Say rather, Man’'sas perfect
asheought.” Pope makes use of thissection in order to enu-
meratethefolliesof “ PresumptuousMan”. The poet statesthat
human beingstend tofocusmoreon their limitationsand inabili-
tiesrather thantheir abilitiesand skill. Hefurther emphasizesthat
God hastheability

to mould and pilot our fate. He also asserts that we can
only analyzewhat'saround usand because of that we cannot be
sure of the existence of agreater being or sphere beyond our
level of comprehension. Thepesker conveystheatitismorelogica
to percelvetheuniverseasfunctioning throughahierarchicd sys-
tem.

Answer the following in two or three sentences.
‘Manisasperfect asheought’ - Explain.
What doesthe poet mean by the expression ‘ Wisdom infi-
nite ?
Comment on Pope’suse of the heroic couplet.
Why does Pope addressman as'* presumptuous’ ?
Explaintheexpresson‘scaleof reas ninglife'.
Answer thefollowing in a paragraph.
What doesthe contrast between the‘ steed’ and the* ox’
sgnify?
How does Pope establish that perfectionis‘relative ?
Neoclassicism asaliterary movement.
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Write an essay on the following
How doesthe poem * vindicate theways of God to man?

Thepoemisareflection onthereigning scientific thought of
theday. Discuss.

DiscussAlexander Pope asaNeoclassical poet.
Activity

Read “Essay onMan” (Epistle] Sectionl and 1) anddis-
cuss how Pope devel ops hisargument on man and God.

STANLEYKUNITZ

Stanley Jasspon Kunitz wasborn on the 29th of July, 1905
inWorcester, M assachusetts. Stanley Kunitz did hisBachelor’s
and Master’sfrom Harvard University and taught at colleges
like Columbia, Princeton and Yale. Hewas al so the Poet L aure-
atein2000. “ TheLayers’ wasfirst publishedin 1978. Some of
hisother worksare TheTesting-Tree(1971), The Terrible Thresh-
old (1974), The Poemsof Stanley Kunitz (1979) and Next- to -
Last Things (1985). He died on the 14th of May, 2006 in

Newyork.
THELAYERS

Inthispoem, the poet takes usbeneath the surface of things
andinto“thelayers’. Hepondersover the meaning of thetrials
andtribulationshe hasfaced in hispast ashelookstowardsthe
future. Therearetimeswhen heisde-motivated to continueand
yet determined to fight such negativefedingsat other times. The
speaker attemptsto find aray of light in the darkness. He be-
lievesthat heisbeing led to aninfinite path of growth andre-
newal. “TheLayers’ isboth ahaunting, yet hopeful poem. Itis
composed of free versein asingle stanza. Here, Kunitz goes
benesth the surface of things, deep into thelayers of complexi-
tiesof life. The poem emphasi zesthe need for acceptance of the
failluresand sorrowsof one'slifeasaneed for further growth
and development. The poem can be described as a quest for
identity. The poem givesthe messagethat thepastismorelikea
guidetothefuture.
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EXPLANATORY NOTES

The speaker beginsthe poem by stating that he has experi-
enced “many lives’. The phrase® someof themmy own” could
refer to reincarnation. There seemsto beno hint at the speaker’s
gender or age, thereby making him auniversally relatable char-
acter. Hegoesonto state that heisnolonger the sameashewas
before. Hislife experienceshave moulded him. Thereseemsto
beafixed*“ principleof being”, asort of guiding light that directs
and leadsthe speaker on. Thisconcept could symbolizethe soul
or intuition working astheguiding force or the“ principle of be-
ing”. The speaker isfull of emotionswhen talks of past attach-
ments, lovesand livesthat areno more. Herecallspreviouscon-
nectionsthat influenced him. Such“trueaffections’ aremany and
“scattered” acrossvariousplacesand timeperiods. The speaker
wonders how to move beyond these past attachmentsaswell as
hardships. Hefeelsadeep sense of emotional lossand then fi-
nally regains himself and acceptsall the hardshipsand heart-
aches of the past. Herealizestheimportance of leaving every-
thing behind in order to moveforward. He needsto movefor-
wards and grow wiser from these tumultuous experiences. He
then reflectson an old friend of hiswho was swept away by the
hardshipsof lifeashejust couldn't move onwith thejourney.
Thesememorieshit thespesker likea“manic” or a“dust” storm.
The speaker then getshimself to “turn” away from hispainful
memories. Therepetition of theverb“turn” issymbolic of change
and the beginning of anew life cycle. When the speaker looks
back upon hispast experiencesheisnow abletolook at them as
learning experiences. Theterm“road” here probably hintsat an
inner journey aswell. He does not mourn or whine about the
past anymoreinstead he acceptsevery “stone” asa“precious’
opportunity for himwhich allowed him to grow wiser asaper-
son.

The gpeaker then talks of thetoughest timesinhislife. The

phrase*themoonwascovered’” may indicatethelossof light to
guide him or help him out of “wreckage”. But then hefindsa
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guiding voicewithin himsalf who spesksdirectly tohim advising
himto “liveinthelayers, not onthelitter.” Thevoice coming
from the clouds seemspowerful and omnipresent. Here, the*lay-
ers’ probably refersto adeeper, more conscious exploration of
on€e'slife. Meanwhile, theword “litter” may refer to the surface
or unwanted, superficial thingsinlife. The speaker acceptsthe
limitationsof poetry in conveying hisred thoughts. Hefindshim-
sdlf unableto uselanguageto accurately convey thefuture. The
phrase*” next chapter” refersto the next phase of the speaker’s
life. Theword “transformations’ refersto the possible changes
that will continueto happenin the speaker’slife. According to
the speaker, lifeisnot about endingsor desth, rather itisabout
renewal and continuationinlife. Throughout the poem, thereisa
strong determination to stay young mentally and facelifeno mat-
ter what.

Answer the following in two or three sentences.

“I am not donewith my changes.” Explain.

What symbolsdoesK unitz usethroughout thepoemto sig-
nify death?

What does the poet convey through the paradoxical ex-
pression ‘feast of losses ?

What isthefigure of speechintheexpression ‘ scavenger
angels and what doesit convey?

“Liveinthelayers, not onthelitter.” Explain.

Canyou guesstheage of the speaker? Justify your answe.
Answer thefollowing in a paragraph.

Discussthesignificanceof thetitle“ TheLayers.”

Imagesof lossin the poem.

How do the past experiencesof the poet transform him?

Symbolisminthepoem.

What obstacles doesthe speaker haveto overcomeinor-
der to experience atransformation?
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What isthe poet’ sattitude to adversities?
Write an essay on the following

“TheLayers’ isall about transformations. Elucidate.

Discussthe poem asametaphor for thejourney of life.

“TheLayers’ celebratestheinsight that man gainsashe
carriesonwith hislife. Discuss.
Activity

Given below isan excerpt from Stanley Kunitz's" Testing
Treg’

Inamurderoustime

the heart breaks and breaks
and lives by breaking.
Itisnecessary to go
through dark and deeper dark
and not to turn.

Comparetheabovelineswith“ TheLayers.”
LEONARD COHEN

Leonard Cohen(1934-2016) is a Canadian
singer,songwriter and poet. “Let Us Compare Mytholo-
gies’ (1956) was hisfirst book of poetry. Hisnext major work
was “The Spice-Box of Earth” in 1961 which was the work
which gave him adistinct voicein Canadian poetry. Hisother
important poetry collectionsare Desth of aLady’sMan (1978),
Book of Mercy (1984), Stranger Music : Selected Poems and
Songs (1993) and Book of Longing (2006). Later he moved on
to composing songsashedid not find writing poetry that profit-
able. Cohenwas53when“l AmYour Man” wasreleased and it
soon turned out to be hismost successful record sincehis 1967
debut. According to Cohen, it wasan album that “ broke down
threeor four timesinthemaking of it” and yet turned out tobea
big hit. He suffered from depression and other healthissuesand
had ahard time earning money out of songwriting. Itisbeieved
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that he even considered retiring and joining amonastery instead,
but then put off the thought because he knew he didn't havethe
Spiritudity requiredforit.

| AMYOURMAN

“l amYour Man” wasfirst released in February, 1988. It
waspraised by criticsand described asthedbum inwhich Cohen
returned to form. It wasranked as 51 on Pitchfork’slist of the
100 best albums of the 1980s. “I am You Man” isaromantic
song which describesthe passionatelove of aman towardshis
beloved. Thereisasense of desperation onthe part of theman
inloveherethat ishinted at throughout the course of the song.
Thepoemiscomposed infreeversein asymmetrical stanzas.
The poem describesthelover’swillingnesstotakeonany rolein
order to please the beloved. Heregretsthe promises he could
not keep to hisbeloved and hopes shewould forgiveasheis
ready to stoop aslow ashe possibly could. Thepoemisstrewn
with eroticimagery and thisal so conveysthe desperation of the
lover.

EXPLANATORY NOTES

The speaker begins by stating that heisready to do any-
thing that hisbeloved askshimto. Heisready to pretend dsoif
need be, or if that iswhat shewould enjoy. The phrase* another
kind of love” could refer to sensual or physical loveaone. The
speaker goeson to say heisready to hold her hand and be her
partner. Heisalsowilling to stand while she strikeshimin anger
(probably for not keeping the promiseshe had madeinthe past).
He admitsthat heisalso ready to be aboxer along with herin
the same boxing ring. Heisready to be adoctor and examine
her or even adriver to take her anywhere shedesires. Beinga
boxer in the same ring, a doctor who would examine “every
inch” of her, adriver who asksher to “climbinside” all have
sexual connotations. Itisalmost asif heisinviting her to make
love. Through the abovelines, the speaker confessesthat heis
ready to be either adominant partner inthe physical lovemaking
process or asubmissive one, as per her wish. Themoon being
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too bright might refer to an unfavourablenight for making loveas
its“too bright”. Thechain being too tight might besymbolic of an
aggressiveact of making loveor that hismindisrestrained. The
beast here might be areferenceto the beast within thelover’s
mind or in hissubconsciousmind. “ Ah, but aman never got a
woman back” showsthat the speaker is pessimistic about get-
ting hisbel oved back dueto the promises he broke. Hethinks
begging at her kneesisof no use. Instead, heisready to crawl
andfal at her feet. Thenextline, “And I’ d howl at your beauty
likeadoginheat” could refer to complimenting thebeloved's
beauty whilethey areengagedinlovemaking. Theline“Andl’d
claw...sheet” againisareferenceto aggressivelove making due
to the use of the words “claw” and “tear”. The lines 1 will
steer.....disappear for you” convey that heisready to give her
her spaceaswell, heisready tolet her be alonewhen she needs
to. Heisevenready for just atemporary loveaffair who “only
want towak withmeawhile”. Heisalso ready to bethefather
to her child. Thereisasense of urgency, aggressiveloveand
desperatenessthat pervadesthroughout the poem.

Answer the following in two or three sentences.

What doestheexpression‘dogin hest’ signify?

What doesthe act of wearing amask signify?

What do‘chain” and ‘ beast’ suggest?

How doesthe poet justify hissituation of making promises
not keeping them?
Answer thefollowing in a paragraph.

What arethedifferent rolesthelover iswillingtotakeonto
satisfy hisbeloved?

What effect doesthe action words ‘ craw!’,’fall’,” howl’
, claw’, and ‘tear’ createin the poem?

Writean essay onthefollowing

“l amYour Man” asthe supreme expression of desperate
love.
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Imagineyou arethe poet’s bel oved. How would you re-
spond to hispleas?

Activity
Read Leonard Cohen’s“” Ain't No Curefor Love’ and
compareitwith“l’mYour Man.”
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Module 3

WORLD POETRY
Childhood

Rainer MariaRilke
(Notes compiled from Internet Sources)

Text of thepoem
It would be good to give much thought, before
youtry tofind wordsfor something solost,
for thoselong childhood afternoonsyou knew
that vanished so completely -and why?
Weredtill reminded-: sometimesby arain,
but we can nolonger say what it means;
lifewasnever again sofilled with mesting,
withreunionand with passngon
asback then, when nothing happened to us
except what happensto thingsand creatures:
welived their world as something human,
and becamefilledtothebrimwithfigures.
And became aslonely asashepherd
and asoverburdened by vast distances,
and summoned and stirred asfrom far away,
and dowly, likealong new threed,
introduced into that pi cture-sequence
wherenow having to go on bewildersus.
About theAuthor
Rainer MariaRilkewasbornin Praguein 1875. Hehad an
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unhappy childhood. Hepublished hisfirst volumeof poetry Leben
and Lieder in 1894. Hissecond collection SacrificetotheLares
was published in 1895-96. In 1896, thethird collection Dream
—Crowned was published. In 1897 Rilkevisited Russiawhich
had aprofound impact on hiswriting. Hisfirst great work The
Book of Hourswas publishedin 1905. It wasfollowed by New
Poemsin 1907. His last two works were Diuno Elegies and
Sonnetsto Orpheus, both writtenin 1923. Hedied in 1926.

Analysisof thepoem

“Childhood” isapoem of thirty-threelinesdividedintofour
stanzas. Thetitlewould generally lead the reader to expect a
poem describing atimeof innocence and joy, and while* Child-
hood” doesthisto some extent, it a so describesacontrasting
sad sideto childhood. The poemiswrittenin thethird person,
which often servesto distance the poet from the speakers or
perspectivesinthepoem. However, in“ Childhood” the unnamed,
pale child and hisfeelings of loneliness, isolation, and sadness
resembleRilke' sremembranceof hisown childhood quiteclosdly.

“Childhood” beginswith ashort description of schoal; itis
showninan entirely negativelight. Theatmosphereisstuffy, the
hours spent there arelong and boring, and thefeglingsthe child
experiencesare of anxiety and loneliness. Therelief andjoy of
dismissal contrasts sharply withthe* heavy lumpishtime’ in
school. The streets ring out with children’s voices, the town
squaresarefull of bubbling fountains, and the outdoor world has
endless space and possibilities. At theend of thefirst stanzaa
small childisintroduced asdifferent fromall theothers. Though
he sharesintheexultant feding of releasefrom school, hewalks
adifferent path, aloneand lonely.

The second stanzashowsthewider world fromthechild’s
perspective, one both distanced and perceptive. Hewatchesmen
and women, childrenin brightly colored clothes, houses, here
and thereadog. Thisdescription of thephysica world suddenly
changesto intense emotions underlying the seemingly simple
neighborhood scene; fedlingsof silent terror dternatewith trust.
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The stanza ends, asthey all do, with afew words or phrases
expressing the child’sand poet’semotional perspective of the
scene or event described. After observing the peaceful setting
and sensing the conflicting emotions of fear and trust, thereisa
feeling of sensel ess sadness, dreams, and horror.

Thethird and fourth sanzasnarrow their focusto thechild's
moreimmediate environment and playtime. Asdaylight beginsto
fade, thesmdl, paechild playswith balls, hoops, and bats, rushes
around blindly playing tag, and bumpsinto somegrown-upsin
the process. Evening quietly arrives, playtimeisover asthechild
isled homefirmly by the hand. Sometimesthe child playsfor
hoursat the pond with hissailboat, trying to forget the others
whose boats are prettier. The poem endswith the boy contem-
plating hisreflection inthewater, “looking up asit sank down,”
wondering where childhood istaking him, whereit all will lead.

66



TONIGHT | CANWRITETHE SADDEST LINES
Pablo Neruda

Text of the poem
Tonight | canwritethe saddest lines.
Write, for example, ‘ Thenight isshattered
andthebluestarsshiver inthedistance.’
Thenight wind revolvesinthesky and sings.

Tonight | canwritethe saddest lines.

| loved her, and sometimes sheloved metoo.
Through nightslikethisonel held herinmy arms

| kissed her again and again under the endless sky.

Sheloved me sometimes, and | loved her too.

How could onenot haveloved her great still eyes.
Tonight | canwritethe saddest lines.

Tothink that | do not have her. Tofed that | havelost her.

To hear theimmensenight, still moreimmensewithout her.
Andtheversefalstothe soul like dew to the pasture.
What doesit matter that my love could not keep her.
Thenight isshattered and sheisnot with me.

This is all. In the distance someone is singing.
Inthedistance.

My soul isnot satisfied that it haslost her.
My sight searchesfor her asthough to go to her.
My heart looksfor her, and sheisnot with me.
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The same night whitening the sametrees.

WEe, of that time, are no longer the same.

| nolonger love her, that'scertain, but how | loved her.
My voicetried to find thewind to touch her hearing.

Another's. Shewill beanother's. Like my kissesbefore.
Her voide. Her bright body. Her inifinite eyes.

| nolonger loveher, that's certain, but maybel love her.
Loveissoshort, forgettingissolong.

Becausethrough nightslikethisonel held her inmy arms
my souldisnot satisfied that it haslost her.
Thoughthisbethelast pain that she makesmesuffer
and thesethelast versesthat | writefor her.

About the Poet

Pablo Nerudawas a Chilean poet who was awarded the
Nobel Prizefor Literatureintheyear 1971. His poetry wasin-
fluenced by surredlist and symbolist movements. TheHeightsof
Macchu Picchu, The Residence Cycle and Canto Generd are
some of hismajor poems. Twenty L ove Poemsand a Song of
Degpair ishismost famouswork. Nerudaisknownfor hislove
poems. But he haswrittenalot of political poemsaswell. Dueto
hisextreme popul arity asapoet who wrote about love hispoliti-
cal poemsare often overlooked. Hewrote poemsabout awide
range of topics. Nerudahad to hide from the dictator of Chile
dueto hispalitical writings. Heiscons dered asone of thegreat-
est LatinAmericanwritersof all time. Harold Bloom included
Nerudainthelist of 26 writerscentral totheWesterntraditionin
hisbook The Western Canon.

Analysis of the Poem

Thepoet inthispoemistaking about hislost love. Hefedl
that theimmense sorrow hefealswill enable himtowritethe
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saddest linesever written. He uses night imagery to convey his
sorrow. He feelsthat the night is shattered like his heart. He
imaginesthat it isthe night wind that issinging the song for him.
Although the poet is sure about hislovefor hislover, he ex-
presses doubts about hislover’slove by saying that sheloved
him sometimes. Thissuggeststhat the poet’slover wasnot very
constant in her lovefor the poet. Thenight reminds him of the
timesthat he spent with hislover. Hesaysthat no onecanresist
loving her beautiful eyes. The poet feels sad that they areno
longer inlovewith each other. Hissong isfuelled by the sorrow
that |ost love has caused him. He projects his sorrow on nature
and feelsthat the night isas sad ashim. Heisunableto cometo
terms with the loss and his eyes keep searching for her even
though he knowsthat sheisno longer with him. Hefeelsthat
they weredifferent fromwhat they arenow. Theabsenceof love
has changed thelovers. The poet feel sthat heisnolonger inlove
with her. However he cannot forget theway heloved her. Heis
also sad that shewill from now on belong to someoneelse. Ev-
erything that he onceloved about her will also bel ong to some-
oneelse. The poet isnot surewhether heisstill inlovewith her
or not. Hefedlsthat dthough loveisshort, itisdifficult toforget
thelovethat weonce had. Thenight remindshim of thetimethat
he spent with her. He has decided to moveoninlifeand forget
hislove. Hefed scertainthat thispoemisthelast hewill writefor
her. However hissoul cannot cometo termswith theloss.
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SOMEADVICETOTHOSEWHOWILL SERVE
TIMEIN PRISON

Nazim Hikmet
Text of the Poem

If instead of being hanged by the neck
you'rethrowningde

for not giving up hope

intheworld, inyour country, in people,

if youdotenor fifteenyears

gpart fromthetimeyou haveleft,

youwon't say

“Better | had swung fromtheend of aropelikeaflag”-
you'll put your foot down andlive.

| might not beapleasure exactly,

but it'syour solemn duty
toliveonemoreday

to spitetheenemy.

Part of youmay livealoneinside
likeastoneat the bottom of awell.

But the other part

must be so caught up

intheflurry of theworld

that you shiver thereinside

when outside, at forty days distance, aleaf moves.
Towaitfor lettersinsde

or to sing sad songs,

ortolieawakedl night staring at the celling
isswest, but dangerous.
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Look at your facefrom shaveto shave,
forget you age,

watchout for lice,

andfor spring nights:

and awaysremember

to eat every last piece of bread -

also, don't forget to laugh heartily.

And, who knows,

thewoman you lovemay stop loving you.
Don't say it'snobigthing:

it'slikethe snapping of agreen branch
tothemaninsde.

Tothink of rosesand gardensinsideisbad,
to think of seasand mountainsisgood.
Read and writewithout stopping to ret,
and | also adviseweaving,

and asomaking mirrors.

| meanit'snot that you can't pass

tenor fifteenyearsinsde,

and more-

you can,

aslong asthejewe

intheleft sideof your chest doesn't loseitsluster!
About the Poet
Nazim Hikmet isconsidered asthe“first modern Turkish

poet”. Hikmet wasinfluenced by Communist idedls. Hestudied
in Moscow and met many artistsand writers. Later on, hewent
back to Russiaashiswriting was censored in Turkey. After re-
turning to Turkey | ater, hewrote nine books of poetry. Healso
worked asajournalist, script writer and trandator. After being
jaledfor hispolitical beliefs, Hikmet decided toleaveturkey for
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goodin 1951. Initially Hikmet's poetry waspolitical in nature.
Later on, hefocused on Turkishfolk tradition. Unlikethehighly
stylized poetry of other Turkish poets, Hikmet wroteinacollo-
quial and conversational fashion. Hewasoften comparedtothe
American poet Walt Whitman. Hikmet was admired by people
all over theworld. Pablo Picasso and Pablo Nerudaweretwo
of hissupporterswhen hewasimprisoned in Turkey. Hikmet
diedinMoscow in 1963.

Analysis of the Poem

Hikmet wasimprisoned for hispolitical viewswhilehewas
livingin Turkey. Hence hehad firsthand knowledge of theimpact
of prison ontheinmates. In this poem hetells peoplewaysto
overcomethe challenges onefacesin prison. Themost impor-
tant thing isnot to think that death is better than prison. Your
death iswant your enemieswant, thereforelivingisakind of
victory over your enemies. Prisonershaveto makeup their mind
to survive, comewhat may.

A prisoner livesadud lifeashdf of himistied downtothe
prison whereasthe other half is concerned about what is hap-
peningintheoutsdeworld. Longingissomething that will wesken
aprisoner. Thereforeit isnot wiseto wait for | etters, sing sad
songsr stay awake at night. What one should do instead isto
groom oneself well, forget how old oneisand eat asmuch as
possibleto retain physical health. Itisalsoimportant to remain
happy assorrow can kill peoplewhenthey areimprisoned. While
wearein prison, our loversmight ditch us. Thisshould not be
takentoo lightly asit isindeed agreat emotional blow to the
prisoner.

Whilein prisonitisbetter to think about the freedomin
nature symbolized by seas and mountainsrather than homely
pleasures symbolized by rosesand gardens. A prisoner may lose
theloveaof hisfamily, but hispeopleand natureareeagerly awaiting
hisreturn. Itisalsoimportant keep onesalf occupied by reading
or writing, asit helpsoneto free oneself from the confines of
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prison. One should also keep boredom away by weaving or
making mirrors. Doing timein prisonisnot impossblefor people,
aslong astheir heartsdon’t give up.
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MOTHER TO SON
L angston Hughes
Text of the Poem
Well, son, I'll tell your:
Lifefor meain't beenno crystal dair.
It'shad tacksinit,
And splinters,
Andboardstornup,
And placeswith no carpet on thefloor—
Bare.
Butal thetime
I’sebeen a-climbin’ on,
Andreachin’ landin’s,
Andturnin’ corners,
And sometimesgoin’ inthedark
Wherethereain't beennolight.
So boy, don’t you turn back.
Don't you set down on the steps
'Causeyoufindsit'skinder hard.
Don'tyoufall now—
For I’'sedtill goin’, honey,
I’'sedtill climbin’,
Andlifeformeain’t beenno crystal sair.
About the Poet

Langston Hughes was an important poet of the Harlem
Renai ssance (al so known as The New Negro Renaissance). He
isoften called the Dean of African American Writers. Hewrote
extensively about the discrimination faced by black peoplein
America Through hiswriting hetried to create positiveimages
of black lifeand identity. Heused asmpleand direct styleinhis
writings. He often wrote about the poorest of the poor among
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the black people. Heisoften referred to asthe Poet |aureate of
theNegrorace. Hisfirst collection The Weary Blueswas pub-
lishedin 1926. It containsthefamous poem “ The Negro Speaks
of Rivers’ which hewrotewhilecrossingtheMississippi river to
meet hisdying father. Hewasabedliever intheAmerican dream
like Walt Whitman and was severely criticized by later Afro
Americanwritersfor thisbelief.

Analysis of the Poem

The poem Mother to Sonisan advicethat ablack mother
givesto her son. Unlikewhitefolk, thelifeof black peopleisno
crysta stair. Itisadifficult climb. Thestairsare not smooth and
there are nailson the stairswhich might injure the peoplewho
climbthem. It has splintersand the boards are damaged in places
threatening the safety of the people who usethem. The black
people are not welcome on the stairs; thereareno carpetslaid
out for them. Thewhitefolk do not consider black people'slives
aslivesworthy of being lived. Sothey arenot at all concerned
about thedignity of thelivesof the black people.

Themother saysthat the most important thing for ablack
personisto not give up and keep on climbing. Evenif itisnot
easy, itisessentid for theblack peopleto survive. Therearelots
of twistsand turnsin thelives of black peopleand |otsof unex-
pected things happen to them. Sometimes they do not know
what ishappening to them. Itislikeclimbing astair inthedark.
You do not know what awaits you at the next turn. But it is
foolishtoturn back asthat isexactly what thewhite peoplewant
the black peopleto do. They want to make surethat the black
peoplestay homeand do not fight for their rights. Climbing down
will makelifemoredifficult for theblack people. Theblack people
don't havetheoption of falling or failing. Themother wants her
sonto consider her asarolemode. Eventhrough dl thedifficul-
ties, the mother has persevered and kept going up the stairs.
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STONEMASONS MY FATHERANDME
Namdeo L axman Dhasal
(Notes based on Internet sources)
About the Poet

Dhasd wasaMarathi poet and Ddit activist fromtheMahar
community. He experienced the hardshipsthat Dalit people go
throughin Indiaduring hischildhood itsdf. In 1972 he published
hisfirst anthology of poemstitled Golpitha. He wrote in the
Marathi language. Apart from poetry he al so published two nov-
elsand anumber of prose pieces. Inspired by thework of Dr B.
R. Ambedkar and the Black Panther movement of the United
States, hefounded the Dalit Panthers movement. Dhasal also
started amagazine called Vidroh to publish the works of the
Ddits.

Analysis of the Poem

The stonemasonsin the poem are the vadari, an untouch-
ablecaste originaly from the Tel ugu-speaking region bordering
Maharashtraon the east. The vadaris break rocks and stones
for aliving, oftentraveling around the country or migrating from
regiontoregioninlargegroups, hiring out their servicesinthe
congtructionindustry. They include speciaized sonemasons, but
themgjority of them, including thewomen, end up spending their
livesmanudly splitting down stoneinto blocks, gravel, and chips
for avariety of engineering and architectural purposes, including
usein mortar and paved roads. It isbackbreaking, unrewarding,
dehumanizing work, often assigned in modern India(and €l se-
where) to convicts sentenced to hard labor.

Thepoem beginsby saying that thetonemasonsgivedreams
to the stones. Without the genius of the ssonemasons, thestoneis
devoid of any lifeand merit. The narrator of the poem hasfol-
lowed hisfather into stonemasonry. Although the stonemasons
givelifetothestones, they themsealvesdo not lead aproper life.
They arenot respected or paid well for their profession. Itisthe
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blood of thestonemasonsthat runintheir creations. Whilestone-
masons build housesfor otherswith their hard work, they them-
salvesoften do not havehousestolivein.

7



WITHOUT TITLE
Diane Glancy

Text of the Poem
For my Father who lived without Ceremony
It'shard you know without the buffalo,
the shaman, thearrow,
but my father went out each day to hunt
asthough he had them.
Heworked in the stockyards.
All hislifehebrought usmest.
No onemarked hisfirst kill,
no onesang hisbuffalo song.
Without avision he had migrated tothe city
and went to work inthe packing house.
When he brought home hishornsand hides
my mother said
getrid of them.
| remember theanimal tracksof hiscar
out thedrivein snow and mud,
theaerial onhisold car waving
likeabow string.
| remember thesilenceof hislost power,
thered buffalo painted on hischest.
Oh, | couldn't seeit
but it wasthere, andinthenight | heard
hisbuffalo gruntslikeasnore.

About the Poet

DianeGlancy isanAmerican poet who sharesNativeAmeri-
can ancestry on her father’sside. Shefound that the narrative
about Native Americansdid not fit with thekind of lifethat her
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father lived. Thetraditional narrativewasthat Indians (Native
Americans) were buffal o-hunters, who lived intents. However
her father wasafarmer and they lived in ahouserather thana
tent. Glancy wanted to problematize the representation of
marginalized peoplelike the Native Americanswho were con-
sidered asuncultured outsiders by the white American society.
Moreover she considers herself asafeminist. She hastaught
English and NativeAmerican cultureat acollegein Minnesota.

Analysis of the Poem

Thepoemisabout aNativeAmericanwhofedslostinthe
modernworld cut off from thewild to which hisancestors be-
longed. Helongsfor buffalos, hunting and the NativeAmerican
way of lifewhich accommodated arrows and the shaman. Now
hefeelsasif these elements of hislife have been taken away
fromhim. Thefather isready to give up tradition for the sake of
hischildren. Unlikethenativeway of living, theNativeAmerican
livesaningignificant lifedevoid of any purpose. Heisemployed
inapacking house. Buffalo songswhich were part of hisculture
havebeenforgotten. Thefirst kill of anindividua wasce ebrated
by the community. But that isno longer relevant in themodern
world. TheNativeAmerican haslost hisvision. Hiswifewhois
not aNative American doesnot approveof hisold waysof liv-
ing. The buffalo hornsand hide (skin) were considered astro-
phiesfromthehunt. But that isnolonger important for himashis
wifewill not alow himto bring itinsidethe house. Theanimal
tracksthat hefollowed once have been replaced by thetracks
left by hiscar inthe snow and mud. Instead of the bow string he
seestheaeria onhiscar. He hasbeen stripped of hisculture. He
feelslikeapowerlessmaninthe modern world. Hesuffersev-
erything for thesakeof hisfamily. But degpinsdeheisalonely
man separated from hisclan. Thered buffal o painted on hischest
gruntsat night expressingitsdisapprovd of hislife. Othershear it
ashissnore.

The ceremonies of the NativeAmericansareno longer ob-
served by theman. Theglory of hispastisnow adistant memory.
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What happensisthat the man feels out of place and robbed of
hisidentity. Without the presence of nature, theman feelsincom-
plete. Earlier hewashisown master. Now heworkslikeadave

inthe packing house. Hiseffortsare no longer applauded. He
hasno achievementsto celebrate.
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ANNIVERSARIESOFWAR
YehudaAmichai
About the Poet

YehudaAmichai isan|sragli poet whowon the prestigious
Irael Prize. Heisconsidered asthe poet laureate of Israel. Now
and in Other Dayspublished in 1955 washisfirst work. Hehas
written childrenliterature, short storiesaswell asplays. Hisonly
nove isNot of ThisTimeNot of ThisPlacepublishedin 1963. It
waslater dramatized asaplay titled Bellsand Trainsin 1967.
Criticsoftenrefer to him asthe* The Walt Whitman of Jerusa-
lem”. Having suffered the atrocities of war first hand asasol dier
Amichal becameapacisfist.

Analysisof thePoem

The poemtalksabout thevisit that the narrator madeto Tel
Gathwhichisconsdered asthe birth place of Goliath. Goliath
wasagiant whowaskilled by David accordingtotheBible. Tel
refersto asitewhich hasmultiplelayersof soil; each layer corre-
sponding to aparticular period in history. Thenarrator discusses
warswhichtook placeat the placeat different pointsin history.
Tel Gathisasofamousfor itswinepresses (aplacewherewine
ismade). Asahigtorica site, thenarrator isaware of thefact that
wars have been fought at the place even during the middle ages.

Personally, the narrator hasamemory associated with the
war, ashetoo fought awar at the place. Heistaking hischildren
along with him sothat they will forgive him for what hedid and
what he did not do. He knows that wars are not decided by
powerlessindividuaslikehim. Thenarrator istryingtoteach his
children about the history of war. The narrator although heisat
Tel Gathinthe present, travelsback intimeto the period when
warswerefought inthemiddle ages. Heisreminded of aJewish
poet who fought and al so wrote poems during the middle ages.
Hisnamewas Shmuel Ha- Nagid. The poet identifies himsel f
with the poet from the middle ages ashetoo was asol dier-poet.
Although hefeelsthat the former wasagreater poet than him-

81



self. Thepoet talksto hischildren whereasNagid talked to his
heart. Themoundisaplacewherealot of desth and destruction
has happened. However the poet feel sthat heand hischildren
stand there as symbol sof resurrection that overcame death. He
knowsthat their lifetoo will end. But the eternal cycleof births
and desthswill continueirrespective of what men do.

BeDrunk
CharlesBaudeaire
Text of the Poem
You haveto bedwaysdrunk. That'sdl thereistoit—it'sthe

only way. So asnot to feel the horrible burden of timethat
breaks your back and bends you to the earth, you have to be
continualy drunk.

But on what?Wine, poetry or virtue, asyou wish. But be
drunk.

And if sometimes, on the steps of a palace or the green
grassof aditch, inthe mournful solitude of your room, you
wake again, drunkenness already diminishing or gone, ask the
wind, thewave, the star, the bird, the clock, everything that is
flying, everything that isgroaning, everythingthat isrolling, ev-
erything that issinging, everything that isspeaking. . . ask what
timeitisandwind, wave, star, bird, clock will answer you: “Itis
timeto bedrunk! So asnot to bethe martyred davesof time, be
drunk, be continually drunk! Onwine, on poetry or onvirtueas
youwish.”

About the Poet

CharlesBauddairewasaFrench poet who livedinthenine-
teenth century. In hisanthology FHowersof Evil publishedin 1857
he dealt with taboo topicslike sex and lesbianism. These poems
were condemned publicly. Baudelaire believed that art wasno
subject to therulesof morality. Healso trandated Edgar Allan
Poe. Poeinfluenced hisaesthetic theory of poetry. Hewasalso
popular for hisart criticism. His prose poetry was equivalent to

82



Impressionistic painting and influenced writers like Arthur
Rimbaud, Paul Verlaineand Stephen Malarme. Thesymbolists
considered Baudelaireastheir pioneer. Arthur Rimbaud called
him *theking of poets, atrue God' . Marcel Proust considered
him asoneof the greatest poet of the nineteenth century.

Analysis of the Poem

The poem beginswith an exhortation to bedrunk. The poet
declaresthat being drunk isthe only way to escapethetyranny
of timewhich breaksyour back. Being drunk helpsthe poet to
go beyond theusud and theordinary. Itisnot necessary that one
should get drunk by the consumption of alcohal. Itisenoughif
people can get drunk on poetry or virtueal so. If ever onefinds
out that they have comeout of thedrunken state, itistimeto get
drunk again. Thewholeof naturekeepsreminding theindividual
that it istimeto get drunk. When peoplearedrunk, they forget
about time completely. When apersonisfully immersedinan
activity, heor shedoesnot feel the passage of time. Thetrick is
to be passionate about something inlife. It could be poetry or
wineor virtue. But whatever it is, onehasto befully devoted to
it. Without this pass on and dedi cation one cannot live meaning-
fully. The poet may havefdt that most peopleareliving without
any purpose. They arenot interested in anything and just want to
kill their timeby doing routinethings. They arebarely dive. Itis
inthiscontext that the poet exhortsthe peopleto get drunk.
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LANDSCAPE OF THE CAPIBARIBE RIVER
Joao Cabral De Melo Neto
About the Poet

Joao Cabral DeMeo NetoisaBrazilian poet who served
asadiplomat for hiscountry. Heisidentified with the Generation
of 45, agroup of poets of the post world war Il period. Their
poetry ismarked by abareand austere style. Therearetraces of
surrealism and cubismin hisearly poetry. Hismost famouswork
isThe Death and Life of Severino. Heisoften considered asa
member of the concrete poetry movement. Some of hisimpor-
tant worksareA Knifeof All Blade, Museum of Everything and
Two Parliaments. Hislast work isWalking around Seville.

Netoisnoted for hisuse of concretevisua imagery inhis
poems. Hispoemsare not lyrical and he does not useromantic
and sentimental e ementsin hispoetry. He believesthat writing
poetry isavery deliberate processand thereis nothing acciden-
tal or unpremeditatedinart.

Analysis of the Poem

The poem describesthe Capibaribe river without any sen-
timentality. Theimagesin the poem describe alandscape and
waterscapethat are scarred by waste, poverty and environmen-
tal pollution. Thepoet makesalot of sociad commentary through
the poem. The poet saysthat theriver does not know the blue
rain, therose coloured fountain, thewater inthe pitcher and breeze
onthewater. Theseareimagesof relativepurity. Thusthepoetis
suggesting that theriver isnot at all pure. Thenthe poet goeson
to say that theriver knowssilt, mud and rust. All threeareim-
agesof pollution and degradation. Thissuggeststhat theriver is
dowly dying.

The poet also saysthat theriver must have known the oc-
topus. Thissuggeststhat the biodiversity which onceexistedin
theriver isnolonger present there. The poet usestheimage of
theriver to make commentsonthe society at large. The stagna-




tion of theriver issymbolic of the stagnation of hospitalsand
asylumsintheplace. Aslong astheriver keepsflowing, it can
maintainitspurity. Butthedirt and siltintheriver isdowly chok-
ing it to death. The sugar factoriesmentioned in the poem a so
contributeto the pollution of the poem. Towardstheend of the
poem the poet challengesthe use of the colour blueto represent
riversonmaps. Theriverswithal their pollution arealmost brown
in colour. Thusbrown isabetter colour to represent riverson
maps. He saysthat it istrue not just of the Capibariberiver, but
amost dl riversintheworld.
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HOMEWARD

Bassey | kpi
About the Poet

Bassey Ikpi isaNigerian born American poet who made
her nameasaword artist. At theage of four, Ikpi hadto leave
Nigeriatojoin her parentsin Oklahoma. However shewasnever
abletolet go of her Nigerianidentity. She becameinterestedin
performing her poetry while studying English at theUniversity of
Maryland. Her histrionic skillshel ped her to excel inthefield of
performance poetry. She suffered from bi-polar disorder and
later on founded Siwe project to promote mental health among
people. “ Sometimes Silenceisthe Loudest Kind of Noise” is
one of her famous poems. She also published a collection of
essaystitled I’ m Tdling the Truth But I’ m Lying ontheeffects of
psychic problems.

Analysis of the Poem

Homeward isapoem which talksabout theloss of culture
inaforeignland. The poem beginswith areferencetothe poet’s
grandmother who is a representative of the Nigerian culture
throughout the poem. The grandmother connectsthe poet with
her Nigerian self. Her skin smellsof Nigerian history. Shere-
mindsthe poet of her childhood in Nigeria. The poet recollects
memoriesinvolving her grandmother whileshewasin Nigeria.
She saysthat shewastaken to Americaon aniron bird. How-
ever whenthebird returned with thegirl, shewasno longer the
girl whowent away from her grandmother. Thewhiteman’slan-
guage had destroyed her ability to speak her mother tongue prop-
erly. Shefindsit difficult to utter some of thewordsin her native
language.

The poet saysthat shefindsherself unableto expressher
lovefor her grandmother intheir nativelanguage. The poet does
not still believe that she belongsto America. She has not ac-
cepted Americaasher home. Shefeelsthat Nigeriaisher true
home. Shewonderswhat shewill teach her children. Shewants
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to talk to them about the placethat shaped her. Shewantsthem
alsoto consider Nigeriaastheir home. The poet feelsthat she
hasinherited the strength of womenin her native country. How-
ever someof it hasbeenlostinher lifeinAmerica. Lifein places
like Oklahoma, Washington DC and Brooklyn has not helped
her to remember her roots. However they have not made her
forget Nigeriaeither. Shefeelsdivided between her American
and Nigerian self. Shefeelsthat sheisboth and neither at the
sametime. While Nigeriaasks her to remember her identity,
Americawantsher toforgetit. But for her past, future, children
and grandmother, the poet wantsto remember her identity asa
Nigerianwoman.
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